





rn, 





ART IN AMERICA :-e%& JMustrated 
Quarterly Magazine FOUNDED IN 1913 4y FREDERIC FAIRCHILD SHERMAN 








Editor, JEAN LIPMAN Business Manager, JOHN D. POND 


EDITORIAL BOARD 


WALTER W. S. COOK BARTLETT H. HAYES, JR. DOROTHY C. MILLER 

LOUISA DRESSER FRANK JEWETT MATHER, JR. CHARLES R. MOREY 

GEORGE W. ELDERKIN ULRICH MIDDELDORF PAUL J. SACHS 
LLOYD GOODRICH ; THEODORE SIZER 


Advertising, CORDELIA C. HINE 


O, .%, .%. %o Fe a Me Ge Me Ge Me Me Me tn oe acta taste staat °, 
50 050 090 690 090 000 000 090 000.000 010 01007 910 810 ro Ore ONe: ‘2 Oo Se Ge Ge Ge Ge Ve a Gn aXe aM en o% On Ge Oe Ge. Ge Ge Ve On Ge Ge Ge Mn ohn hn tn a ctg ot 
So ese-ate ace oho eco oho oLe efoete esoece ISO #50 20 050 450-420 020 050 020 020 050420020 050 020 050-1000 0 050 000 000 050 05002000020 000 420-120 00 02002000000 420020020020 0.0 920010 0.0 0.0020 0,000 1008 








i BS 
& ] J TTT 4 
+ VOLUME 35 AP RL 1947 NUMBER 2 : 
“° ole 


oe, 


: WINTHROP CHANDLER ; 


So a% 
es 
Moo? 

eSeege 


o: 


: By Nina FiercHer LITTLE 3 
“° ee 
z Brookline, Massachusetts % 


°, 
*e 


e 
eo: 


, “ 
z Pe DY FOG LAD WN osc nosinccaesvaaccans 75 % 
$ z 
4 Genealogical Chart of the Chandler Family... . Frontispiece 3 


$ ; 
$ Winthrop Chandler, Limner of é 
+ Windham County, Connecticut ............... 77 + 


2, 
~ 
‘ae 











a ‘ — & 
z Illustrated Catalogue of Paintings Attributed to 3 
z ; ‘3 
Ks I hiciecivekens wee coacueeess QI $ 
é Paintings Tentatively Attributed to $ 
$ % 
- ee re Peer ere rere ee 163 - 
$ é 
$ EE ee ere ene ee eee ee ee 166 & 
3 3 
rs &e 
Roctodpefe loefeafoezecfeege Wo efo-ete-afo-afe ofo-ole of oale afe oSo ofocloete-ate afe ofe ole ao-efeee oo ofe afe oe oo ofe-afe ee oe ole elec lo cle ale ele ore oleele ats oo ore re eloeteareeroecoens 


COPYRIGHT 1947 BY JULIA MUNSON SHERMAN 












YY) 


ART IN AMERICA 
Business Ofhce: 


11 Andrew Street, Springfield 9, Mass. 
Subseription price to Art in America is $6.00 per yea 
extra. Pubiished quarterly 





single copies, $1.50. Foreign subscriptions, 
January, April, July and October. 


loss or damage of such 
Advertising rates upon request 
On Sale in These Cities 
dena, A. C. 


10 cents 
Manuscripts and kooks for review should be addressed to the Editor, Weston Road, Cannondale, Connecticut. 
Unsolicited manuscripts or photographs should be accompanied by return postage. 
assumes no responsibility for i 
Subscriptions, advertising 


Art in America 
material. 
and all other business communications should be addressed to the Springfield office. 
New York, Wittenborn & Co., and 
Vroman; Boston, Goodspeed’s Book Shop. 


3rentano’s; Philadelphia, Wanamaker's; Pasa- 
Entered as second-class matter April 28, 19°76, at the 
Springfield, Mass., under the act of March 3 





postoffice at 


3, 1879. 











FOREWORD 


HIS monograph grew from an editorial suggestion that Mrs. Little 
write a brief article for Art in America on several early portraits 
attributed to one Winthrop Chandler of Connecticut. Starting with 

a dozen tentatively attributed portraits, with no documentary evidence what- 
soever to prove authorship, and with no literature except an account in a 
history of Woodstock and a memoir in a nineteenth-century genealogy, 
Mrs. Little began a search for Chandler paintings and Chandler documents. 
The initial findings were so exciting that the idea for a six-page article 
blossomed into a major research project. After a year and a half of inten- 
sive research, followed by a number of field trips with a photographer, 
Mrs. Little possessed a correspondence file of scores of letters, several 
indexed notebooks full of facts of all kinds about Chandler’s life and work, 
photostats of pertinent contemporary documents, and photographs of thirty- 
six works attributable to Winthrop Chandler in the 1770's and 80's. At 
this point the staff of ArT 1v America decided that such important mate- 
rial merited full publication, and that the entire April issue of the magazine 
would be devoted to a monograph on Winthrop Chandler to commemorate 
the two-hundredth anniversary of his birth on April 6, 1747. The Wor- 
cester Art Museum then scheduled a one-man show of Chandler’s work 
for April and May, 1947,* and M. Knoedler and Company planned to 
bring the exhibition to New York in the fall. 

This first publication and exhibition of Winthrop Chandler is of great 
significance in the field of American art research. Chandler, hitherto vir- 
tually unknown, will now take his rightful place as one of America’s most 
original, versatile and talented painters. Chandler worked at about ‘the 
same time and in the same general vicinity as Ralph Earl and Richard 
Jennys. He ranks with these two limners — also first presented to the gen- 
eral public in this periodical — as an outstanding provincial painter of the 
eighteenth century. They represent the early development of the native as 
against the cosmopolitan tradition in American art, and offer interesting 
contrast with that great Anglo-American triumvirate, Copley-Stuart- West. 
Chandler’s assembled work proves him to have been one of our greatest 

*Miss Louisa Dresser, Curator of Decorative Arts at the Worcester Art Museum 
and an Advisory Editor of ART IN AMERICA, read and approved the manuscript before 
publication. 
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portrait and earliest scene painters. His instinct for fine structural design 
and tonal pattern is apparent in both portraits and landscapes. Chandler’s 
painting exemplifies, above all else, the independent achievement of the 
homely native tradition in early American art, and so the detailed presenta- 
tion of his work is of primary significance. The publication and exhibition 
of his paintings should prove especially stimulating to students specializing 
in the study of American art, for here is a case history which makes dra- 
matically clear the fact that pioneer research can still be carried on in this 


major field. 
— JEAN LIPMAN 
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JUDGE JOHN 

B. April 16, 1665 

M. Nov. 10, 1692 
Mary Raymond 

D. Aug. 10, 1743 





CAP’T. WILLIAM 

B. Nov. 3, 1698 

M. May 22, 1725 
Jemima Bradburyt 

D. June 20, 1754 





r 


MEHITABLE* 

B. Jan. 28, 1741 

M. Dec. 9, 1762 
Ebenezer Crafts* 

D. Sept. 27, 1812 





THOMAS BRADBURY*? THEOPHILUS* 


B. April 26, 1726 
M. Jane Emott, 1750 
D. June 17, 1790 


B. Feb. 13, 1732 

M. May 26, 1763, 
Elizabeth Frink* 

D. July 31, 1816 





SAMUELY 

B. Oct. 5, 1768 

M. Jan. 9, 1798 
Eunice Todd 

D. Nov. 19, 1853 


LUCRETIAt 

B. June 14,1771 

M. July 2, 1797 
Royal Corbin 

D. April 12, 1848 





AUGUSTAT 

B. June 27, 1773 

M. Nov. 14, 1796 
James Paddock 

D. Dec. 18, 1861 


JEMIMA 

B. March 10, 1734 

M. Nov. 16, 1757 
Samuel McClellan* 

D. April 13, 1764 
He married, March 5, 1766 
Rachel Abbe* 





MARY McCLELLAN?* 

(daughter of Jemima) 

B. Oct. 19, 1758 

M. July 29, 1785 
Nathaniel Child 

D. Sept. 12, 1821 


WINTHROP* 

B. April 6, 1747 

M. Feb. 17, 1772 
Mary Gleason* 

D. July 29, 1790 


DR. WILLIAM GLYSSO 


(brother of above) 
M. Mary Kidder* 
daughter Bethiaht 





Certain dates not readily obtainable have been omitted where not importa 
First marriages only have been indicated 

* Relatives for whom Winthrop Chandler executed commissions 
+ Destroyed or unlocated family portraits attributable to Chandler 
t Children depicted with their parents 





















WILLIAM AND ANNIS CHANDLER 





Settled in Roxbury, Massachusetts, 1637 





DEACON JOHN 


B. 1610 
M. Feb. 16, 1658 


Elizabeth Douglas 


D. April 15, 1703 














JUDGE JOHN 

B. April 16, 1665 

M. Nov. 10, 1692 
Mary Raymond 

D. Aug. 10, 1743 





CAPT. WILLIAM 


B. Nov. 3, 1698 
M. May 22, 1725 


































1734 

757 

eClellan* 

764 

d, March 5, 1766 
be* 





ly have been indicated 


d with their parents 


Jemima Bradburyt 
D. June 20, 1754 
WINTHROP* CAP’T. SAMUEL* 


B. April 6, 1747 

M. Feb. 17, 1772 
Mary Gleason* 

D. July 29, 1790 


DR. WILLIAM GLYSSON* 


(orother of above) 
M. Mary Kidder* 
daughter Bethiaht 


eadily obtainable have been omitted where not important 


hom Winthrop Chandler executed commissions 
located family portraits attributable to Chandler 


B. 1735 

M. July 17, 1760 
Anna Paine* 

D. April 12, 1790 





JOHN PAINE* 

(nephew) 

B. Sept. 13, 1776 

M. Nov. 13,1805 
Betsy Smith 

D. July 10, 1846 


JOHN 

B. Oct. 18, 1693 

M. Oct. 23, 1716 
Hannah Gardiner 

D. Aug. 15, 1762 





| 


GARDINER* (carving) 


B. Sept. 18, 1723 
M. Hannah Greene 
D. June 28, 1782 


| 


KATHERINE* 
B. March 28, 1735 
M. Levi Willard* 
D. Jan. 10, 1791 


| 


SARAH 


B. Jan. 11, 1725 
M. 1749 
Timothy Paine 


D. 1811 





JOHN* (landscape) 

B. Mar. 3, 1742 

M. ‘April 4, 1766 
Lydia Ward 

D. 1794 





LYDIAt 

B. Aug. 28, 1768 

M. Oct. 29, 1800 
Joseph Head 

D. Oct. 5, 1837 











| 


JOHN (refugee) 


125 B. Feb. 26, 1720 
M. March 4, 1740 
Painet Dorothy Paine 


D. Sept. 26, 1800 


CAP’T. SAMUEL 

B. Jan. 5, 1703 

M. Sept. 16, 1741 
Dorothy Church 

D. April 8, 1781 


CHARLES CHURCH* 

B. Jan. 11, 1746 

M. Sept. 29, 1769 
Marian Griswold 

D. Aug. 8, 1787 











NATHANIEL* 
B. Nov. 6, 1750 
D. March 7, 1801 





GARDINER 
B. Jan. 27, 1749 


M. 1772 
Elizabeth Ruggles 


CAP’T. JOSEPH 
B. June 4, 1683 
M. June 29, 1708 

Susannah Perrin 
D. Jan. 5, 1749 





PETER* (landscape) 

B. June 23, 1733 

M. Sept. 29, 1757 
Mary Hodgest 

D. Oct. 25, 1816 








MARY+ 

B. Aug. 15, 1760 

M. Dec. 22, 1788 
William Bowen 

D. Feb. 10, 1834 


(dau. Gen. Timothy Ruggles,* 


landscape 


sister Mary Ruggles* 
who married Dr. John Green)* 


| 


LUCY+ 
B. March 23, 1762 
M. 1780 

Joseph Lord 
D. July 9, 1816 


MATILDAt 

B. Mar. 15, 1764 

M. Sept. 12, 1787 
Thos. Edwards 

D. Nov. 24, 1843 

















WINTHROP CHANDLER 


Limner of Windham County, Connecticut 


PRIL, 1947 marks the two hundredth anniversary of the birth of 
Winthrop Chandler, one of Connecticut’s pre-Revolutionary por- 
trait painters. The details of his life and work are mainly known 

through a brief memoir in The Chandler Family, published by George 
Chandler in 1883, and by the tentative attribution of about a dozen un- 
signed pictures included in Clarence W. Bowen’s History of Woodstock, 
1926. The complete scope of his talents has, therefore, been unknown to 
students of eighteenth-century American painting. Chandler did not travel 
the countryside seeking commissions as did other painters of his day. The 
majority of his sitters were members of his own family, while a few were 
neighbors from adjacent towns. Indeed we do not know of a single identi- 
fied picture whose original owner was not connected with the artist, either 
as a relative or family friend. For this reason the subjects of Chandler’s 
portraits assume an unusual importance in the study of his work as a whole. 
In addition, they form a significant group, typifying the social and political 
life of Windham and Worcester counties during the restless years before, 
and immediately after, the Revolution. 

The first appearance of the Chandler family in America was in 1637, 
when William and Annis Chandler settled in Roxbury, Massachusetts, 
with their four children. Their son John became in 1686 one of the first 
settlers of Woodstock, Connecticut, in company with the Gores, the Crafts, 
the Scarboroughs, and the Ruggles. With the descendants of all of these 
his great grandson Winthrop was to be closely connected a hundred years 
later. John Chandler, Jr., after a few years residence in New London, also 
settled in Woodstock, where he was appointed town surveyor in 1703. His 
son William, the father of Winthrop, was likewise a surveyor, but also 
farmed a large acreage on the Woodstock and Thompson line, which 
accounts for the fact of family property in both townships. This high ridge 
of land, with its fine view to the east and west, has been occupied by suc- 
cessive generations, and is still known as Chandler Hill. Here William 
and his wife, Jemima Bradbury, reared a family of ten children, the youngest 
of whom they named for his mother’s ancestor, Governor John Winthrop. 
Left a widow with a large family at the death of her husband in 1754, 
Mrs. Chandler managed her affairs capably, and the History of Woodstock 
says that “Her home was a colonial mansion.” 
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Amidst the quiet solitude of Chand_er Hill, Winthrop Chander was born 
on April 6, 1747, and there he spent the greater part of the forty-three 
years of his life. Upon the death of his father in 1754, he and his eleven- 
year-o:d brother Henry were left the remaining part of the homestead after 
the older children had been allotted their share, “To be equally divided 
between them as soon as their Mother has done with it.” On March 31, 
1758, a court order directed that owing to the death of Henry in 1756, 
his share was to be divided between his heirs and his brother Winthrop, 
whose name is also found as a subscriber of thirty pounds to the Church 
at East Woodstock in 11760. 

In 1762, at the age when most boys were apprenticed, to insure them 
both an education and a trade, he applied to the court for a guardian, as 
follows: “This may serve to inform that Winthrop Chandler, a minor aged 
about fourteen years, son to William Chandler late of Killingley, deceased, 
came before me and made choice of Samuel McClellan of Woodstock to 
be his guardian, and prays your worship to approve of the same and appoint 
him guardian. Attest Samuel Chandler, Justice of the Peace.” In the 
History of Worcester by William Lincoln (1862) is the statement: “He 
(Winthrop) studied the art of portrait painting in Boston.” This inter- 
esting statement deserves further investigation. The application for a guard- 
ian at the age of fourteen indicates that he must have been contemplating 
some course of action which necessitated such a move. Apprenticeship 
papers were required to be legally drawn, signed by both master and appren- 
tice before witnesses, and to be registered with the town authorities. This 
may well have been the motive behind his choosing as legal guardian at this 
time Samuel McClellan, who was the husband of his sister Jemima. Chand- 
ler painted his portrait, also that of his second wife, Rachel Abbe, and his 
daughter Mary, presumably in 1776. (See Figs. 18 and rg and list of 
attributed portraits, no. 2.) Despite a careful search of many records, 
both in Massachusetts and Connecticut, no evidence has been found to 
prove that Chandler studied in Boston or e’sewhere. However, it is a fact 
that soon after the expiration of the usual seven-year term of apprenticeship 
(during which time there is no record of his whereabouts) he is again found 
in Woodstock, executing one of the most important commissions of his 
career. This would indicate that during the interim he had received some 
professional training which would have entitled him to the notice of such 
an important personage as the Reverend Ebenezer Devotion, whose por- 
trait he painted in the spring of 1770. Therefore some general speculation 
may not be amiss, based upon the various types of work which he is later 
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known to have done, and upon certain facts which may be more than 
coincidental. 

Working in Boston during the third quarter of the eighteenth century 
was a Closely connected group of artisans, all engaged in one or another 
branch of the painting profession, several of whom are known to have 
employed apprentices. A number of them attended the Brattle Square 
Church whose records include the names of Gore, Rea, Johnston, Green- 
wood, Holliman and others. John Gore of Roxbury (father of Governor 
Christopher Gore), his son Samuel, and his son-in-law Thomas Crafts, 
were all coach, sign and fancy painters. John was also the proprietor of a 
prosperous shop, the “Sign of the Painter’s Arms,” on Queen Street, where 
he sold paints of all colors, gold and silver leaf, brushes, crayons, palette 
knives and many other articles, besides advertising, “Coach, and carpet 
painting done in the best and cheapest manner.” After serving as one of 
his apprentices “To learn the art of fine painting and gilding,’ David 
Mason opened his own shop in 1758. Mason studied portrait painting with 
John Greenwood, and also worked with Thomas Johnston, japanner and 
engraver, to whom Greenwood had been apprenticed at ‘the age of fifteen. 
The firm of “Rea and Johnston” also supplied great quantities of decorated 
furniture and accessories to the wealthy folk of Revolutionary Boston. 
Among their invoices are charges for painting floor cloths, fire buckets and 
bed cornices and for copying portraits. Their customers included Joseph 
Badger, Peter Pelham, Ralph Earl, William Johnston, limner, and Paul 
Revere for whom they decorated “the backs of Masonick chairs.” John 
Johnston, who had learned the rudiments of his profession from John Gore, 
retired from the firm after 1789 and established himself as an independant 
portrait painter. John Holliman, expert marbler and grainer of interior 
woodwork was another member of this group, having moved from Salem 
to Boston in 1744. Into this circle may well have come young Winthrop 
Chandler in 1762. Certain it is that the Chandlers, the Gores, and the 
Crafts had been neighbors in Woodstock for generations, following their 
joint exodus from Roxbury in the seventeenth century, and that John Gore 
would therefore have been well known to Jemima Chandler when choosing 
a master with whom to place her son. It would also seem more than likely 
that he must have known Copley as the latter painted a portrait of his first 
cousin, Mrs. John Murray (Lucretia Chandler), just at this time, in 1763. 
In any event, the diversification of his work, which included gilding, carv- 
ing, illustrating and drafting, as well as portrait, landscape, and house 
painting, indicates that in some manner he attained versatility and com- 
petence in his chosen profession. 
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March 1, 1770 found Chandler back in Woodstock, at which time he 
conveyed to his brother Samuel three tracts of land for the sum of seventy- 
eight pounds. On the following May 8th, the Reverend Ebenezer Devo- 
tion, eminent clergyman, ardent politician, and beloved pastor of the Third 
Church in Windham (now Scotland), Connecticut, celebrated his fifty- 
sixth birthday. In honor of this occasion he and his wife, Martha (Lathrop) 
Devotion, sat for their portraits to their young neighbor, Winthrop Chand- 
ler, who had just turned twenty-three years of age. These paintings (Figs. 
1 and 2) are the only ones so far known to the author that bear the names 
and dates of the subjects. Expertly hand lettered, perhaps by the artist 
himself, one inscription reads: “Ebenezer Devotion, natus Maii 8vo, 1714 
O,S. Pictus Maii 8vo, 1770 N,S.” These portraits, the earliest which can 
be definitely dated, are among the most powerful of Chandler’s likenesses. 
The strong modelling of the face of the Reverend Devotion, with its pierc- 
ing eyes and beetling brows, is outstanding, and although the hands dis- 
play certain deficiencies of drawing — which continued to be a definite 
characteristic of all of Chandler’s work -—— they have strength and indi- 
viduality. Notable in the background is the eighteenth-century bookcase, 
between the molded shelves and gracefully shaped partitions of which one 
can discern the informal arrangement of a much used library. The titles 
of the handsome calf-bound volumes are so clearly drawn that many of 
them can be recognized again in the sitter’s inventory, and a few still 
remain with the portraits in the old Devotion house in Brookline, Massa- 
chusetts. The repeated use of books, as background or accessory, should 
be particularly noted as a distinguishing feature of many of Chandler's 
portraits. 

One other pair of portraits can be ascribed to this early period, that of 
Theophilus Chandler, and his wife, Elizabeth Frink, who died on March 
23, 1771 (Figs. 3 and 4). He was an elder brother with whom Winthrop 
spent the last months of his life, and at whose home these pictures were 
found many years later. The faces, however, are quite different from those 
of the Devotions, as they lack shading. The oval here seen is almost invaria- 
bly present in Chandler’s half-length portraits. 

Early in 1772, Chandler received his second commission from the Devo- 
tion family, this time from Judge Ebenezer, son of his former patron. He 
was a prominent lawyer in Scotland, who in 1764 married Eunice Hunting- 
ton, she being the third member of her family to marry a child of the 
Reverend Ebenezer Devotion. She was painted in a gown which she later 
wore at a state dinner in Philadelphia during the Revolution which her 
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sister-in-law Martha Devotion (wife of Governor Samuel Huntington) 
also attended. Pieces of each of their dresses are still preserved. This full- 
length portrait of Eunice Devotion, holding her daughter Eunice on her 
lap, is full of character and charm, while its companion, that of her hus- 
band, is one of the most striking of Chandler’s likenesses (Figs. 5 and 6). 
On a page of the Devotion ledger is found, “Jany 13th, 1772,” the only 
suggestion of a date which appears on the face of any of Chandler’s pictures. 
As this would correspond with the apparent ages of the four children, 
presumably portrayed at the same time, it has been accepted as the approxi- 
mate date of painting of this group of portraits. The three small sons, placed 
within conventional ovals, present the third generation of this family. 
Painted stiffly, in the unchildlike manner of the times, they are nevertheless 
direct and appealing. One has unfortunately suffered at the hands of a 
later itinerant artist. The greater part of Chandler’s pictures fortunately 
retain their original frames. They are all very similar, usually consisting of 
a simple black molding, sometimes with a narrow gilt line on the inner edge. 

None of the pictures at present known to the author is signed by the 
artist in any way, all previous attributions necessarily having been based 
on stylistic evidence or family tradition. Recent research, however, has 
brought to light the fol’owing clause contained in the will of Judge Ebe- 
nezer, drawn on November 2, 1827: “The seven Family Pictures painted 
by Chandler must be divided as justly as possible among my four surviving 
children.” The seven pictures refer to those already mentioned of Rev 
erend and Mrs. Martha (Lathrop) Devotion, Judge and Mrs. Eunice (Hunt- 
ington) Devotion; and the latter’s three sons, Ebenezer, John and Jonathan 
(Figs. 7, 8, 9). These, therefore, provide the key for any further study 
of Chandler’s work. Two other portraits connected with the Devotion 
family are those of Rufus Lathrop of Norwich, brother of Martha (Lath- 
rop) Devotion, and his wife Hannah Choate who was born on Hog Island, 
in Essex, Massachusetts (Figs. 10 and 11). Although exhibiting his usual 
characteristics of features and costume, the pose and treatment of these 
figures is more conventional than many of his other compositions. Close 
observation reveals a mole painted on Mr. Lathrop’s right jaw, which metic- 
ulous detail is only surpassed by the one missing tack in the chair seat of 
the Reverend Devotion. 

On February 17, 1772, Winthrop Chandler married Mary Gleason,* the 


*This name has been spelled “Gleason” and “Glysson” by different members of the 
family. The spelling used by the person in question has been retained in each case in 
the text which follows. 
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ceremony being performed by her father, the Reverend Charles Gleason 
of Dudley, Massachusetts. Her mother was Bethiah Scarborough of Rox- 
bury, and her father came from Brookline, where he had lived adjacent 
to the Devotions before they removed to Connecticut. In October 1772, 
Winthrop added to his holdings on Chandler Hill by purchasing thirty-three 
additional acres from his sister and brother-in-law, Mehitable and Ebenezer 
Crafts. Here he and his wife raised a family of five sons and two daughters 
during the next ten years. 

Reproduced in Bowen’s History of Woodstock is an interesting facsimile 
of an original map of the northerly half of the town drawn on parchment 
in 1695. To this, ranges, cross roads and proprietors’ names have been 
added as a result of subsequent surveys, one of which was made by 
Winthrop’s father in 1738. Eventually all the surveys were combined and 
re-drawn, with an explanatory title, reading in part: “Delineated by a 
scale of 80 parts to an inch, May 1, 1773 by Nathaniel and Elisha Child, 
Caleb May, Samuel Chandler Jr., Asa Lyon, and Winthrop Chandler.” 
The placing of his own name last on the list would indicate that he had 
lettered the inscription, and probably done a good part of the “delineation.” 
Another instance of his illustrative ability appears in his obituary, printed 
in the Worcester Spy of August 19th, 1790: “He left a manuscript that 
discovers that he had merit as a botanist; many plants, the growth of his 
native county, are in his manuscript not only well delineated, but accu- 
rately and botanically described.” Unfortunately this treatise is at present 
unlocated. 

On April 1, 1774 is recorded the first of five deeds in which Chandler 
specifically designated his profession. In this conveyance from his brother 
Theophilus of thirty acres in Pine Swamp, he titled himself “Painter.” 
From 1785 through 1788, however, he used the word “Limner,” indicat- 
ing the emphasis on portrait rather than on general painting. 

During the early 1770's black clouds began to gather over the heads of 
the spirited New Englanders. Many families were bitterly divided in their 
feelings toward the coming conflict, none more so than the large Chandler 
connection. Theophilus Chandler moved back to Woodstock from Peter- 
sham with the comment that ““There were so many Tories there.” His 
eldest brother, Reverend Thomas Bradbury Chandler, one of the most noted 
Episcopalian clergymen in the Colonies, sailed for England in 1775, not 
to return until ten years later. One of Winthrop’s first cousins was John 
Chandler, the “Honest Refugee,” who departed for England never to return, 
while another cousin, Gardiner Chandler of Worcester, professed Tory 
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leanings which he finaliy disclaimed under pressure from the Committee of 
Correspondence. In his handsome house which stood on Main Street the 
Tories gathered at the outbreak of the Revolution. Here, it is said, in 1773, 
he commissioned Winthrop to carve in pine the Royal Arms of George IT] 
over the hall fireplace (Fig. 12). This unusual piece was executed in full 
relief, with the lion and unicorn supporting a quartered shie'd surmounted 
by the crowned lion. There seems to be no evidence that the artist took any 
active part in the Revolutionary War. In the summer of 17°75 he purchased 
nine acres of land with house and barn, from one of his relatives, and he 
was in Woodstock in April of 1777, and in March of 1778. He did, how- 
ever, leave to posterity vigorous representations of two battle scenes, which 
will be discussed later with other of his landscape views. 

Two of his portraits which may date from this period are those of his 
brother Samuel and his wife (Figs. 13 and 14), who as enthusiastically 
espoused the cause of their country as some of the Massachusetts Chand- 
lers upheld the King. Captain Chandler was placed in command of the 
11th Company, 11th Regiment in the Colony of Connecticut, and is por- 
trayed in uniform holding his sword with its silver hilt of the type made 
by Jacob Hurd of Boston. With tight mouth and piercing eyes, he is one 
of the most striking of Chandler’s figures. Anna (Paine) Chandler is shown 
with the familiar background of books, enframed by voluminous draperies 
similar to that in Mrs. Devotion’s picture. Before July, 1'775 are the por- 
traits of Levi and Katherine (Chandler) Willard of Lancaster (Figs. 15 
and 16), she being a sister of Gardiner and of “Refugee John” Chandler, 
and a first cousin of the artist. The Willards were also British sympathizers, 
as was their nephew, Nathaniel Chandler, who came to Lancaster at the 
outbreak of hostilities and is thought to have been painted at the same time 
as his uncle and aunt (Fig. 17). Mrs. Willard is one of Chandler’s most 
sensitive characterizations, while her husband's picture is chiefly notable 
for the careful delineation of his handsome costume. After his death in 
1775 his “Blue suit of clothes trimmed with gold” was valued at twenty 
pounds, while the “Testator’s and Executor’s likenesses” were worth a 
mere twenty shillings! In 1786 Chandler was again in Lancaster on some 
errand in connection with his profession, as shown by the following entry 
in the account book of his cousin Samuel Ward, under date of August rst: 


To Mr. Winthrop Chandler, Dr., 


To 1 Ib. vermillion 8 / 
Paid M. Smith for shoeing your horse, 1/6 
By settlement in full 9/6 
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Five portraits can be placed with fair certainty within the period 1780 
to 1785, two of these representing Chandler’s brother-in-law Dr. William 
Glysson and his wife Mary (Kidder) Glysson (Figs. 20 and 21). The 
Doctor, with silver headed cane and spurs, is taking the pulse of an unseen 
patient who is shrouded within the privacy of a carefully curtained bed. 
Beside his wife stands their daughter, Bethiah Scarborough, who was born 
in 1775, and appears here to be about five years old. She eventually married 
William Pitt Putnam, and travelled to Ohio in 1795 whither the portraits 
followed her, and have remained to the present day. The interesting repe- 
tition of costume and similarity of pose between this portrait and that of 
Mrs. Samuel Chandler brings up the question of how many of the acces- 
sories actually belonged to the sitters. A most unusual heart-shaped pin is 
worn by both Mrs. Judge Devotion and Mrs. John Green. Many of 
Chandler’s ladies held fans, always similar in pattern and coloring, while 
eight of his subjects were posed in the same Chippendale chair. 

Another pioneer to open up new territory was Colonel Ebenezer Crafts, 
husband of Chandler’s sister, Mehitable, who took his family from Stur- 
bridge to Craftsbury, Vermont, in 1791. Some years before this date he 
had portraits executed of himself with his son Samuel, later Governor of 
Vermont, and of his wife and two daughters. These still hang in the Public 
Library in Craftsbury Common, Vermont (Figs. 22 and 23). Probably 
done about the same time was the picture of Master John Paine, born in 
1776, who lived as a boy with his Aunt Mrs. Samuel Chandler (Fig. 24). 
A far different figure is that of another cousin, Charles Church Chandler, 
a prominent lawyer of Woodstock, who was painted before his death, which 
occurred in 1787 (Fig. 25). After his death “A new four wheel carriage 
compleat” was paid for in part by a note of Winthrop Chandler's for some- 
thing over ten pounds. 

In 1775 occurs tangible evidence of the monetary difficulties which were 
to beset Chandler from this time until the end of his life. In the summer 
of that year an execution was entered against him by Nathaniel Blackmar 
of Gloucester, Providence County, Rhode Island for the non-payment of 
two pounds, seventeen shillings and three pence. One acre of land was 
offered in payment, and after this had been appraised by a committee of 
three men (among whom was Samuel Chandler, “Attorney for the debt- 
or’), and judged to be worth more than the debt, a settlement was accepted 
by the creditor. Meanwhile Chandler continued to borrow from his rela- 
tives, not always being able to repay their loans. Notes varying from five 
to several hundred pounds appear in the estates of Theophilus, Gardiner 
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and Charles Church Chandler. One cannot heip wondering if he some- 
times painted portraits in part payment of his debts, as an examination of 
the estates of each of his sitters reveals not a single reference to the price 
paid for any of his paintings, although they are specifically mentioned in 
a number of cases. 

Perhaps in search of new fields for his talents Chandler decided to move 
with his family to Worcester in the summer of 1785. He probably took 
up his new residence sometime before December of that year as he sold 
considerable property during the summer, in the deeds for which he desig- 
nated himself as “‘limner.” On December 8th, however, in a transaction 
with one Calvin Chaffee, he appears for the first time as “Of Worcester.” 
The Chandler Family records that he lived for a time in a hired house on 
Salisbury Street, but soon moved to one near the Common owned by Dr. 
Willard, near which he kept a shop from where he did house painting as an 
extra means of livelihood. Here the family resided until 1789, but things 
did not go well for the Chandlers in Worcester. On March 29th, 1786 
they lost their son Charles who died there at the age of six years. He was 
buried from the home of his Uncle Samuel Chandler in Woodstock. 

No pictures can be definitely traced to the Worcester period, although 
the self portrait, and that of his wife (Figs. 30 and 31), may have been 
done toward the end of his life, as they exhibit characteristics quite differ- 
ent from much of his early work. Reverend and Mrs. John Mellen of 
Sterling (Figs. 26 and 27) might also be included in this group, although 
there is no documentary evidence to support the theory, while: the date 
of the painting of Dr. and Mrs. John Green of Worcester (Figs. 28 and 29) 
is also problematical. In the collection of the American Antiquarian Soci 
ety, however, is a receipted bill in Chandler’s handwriting dated 1788, for 
“Painting and gilding the vain and balls belonging to the Court House, the 
laying on of 8 books of gold leaf at 2/ per book.” This charge seems modest 
in comparison with that made by the firm of “Rea and Johnston” in the 
same year for gilding the weather cock on the Cambridge Meeting House, 
which cost Thomas Brattle six pounds, thirteen shillings. 

In a further attempt to increase his funds he sold to his brother Theophi- 
lus on December 10, 1788 “30 acres in Thompson, being part of the place 
that Winthrop Chandler lately lived upon.” In 1789 Mrs. Chandler became 
ill, and taking her furniture with her she returned to her parents in Dudley, 
where she died of tuberculosis on June 30th of that year. With the breakup 
of the family the children went to the homes of various relatives. Winthrop 
Hilton, after staying for a while in Dudley, went to the widow of Charles 
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Church Chandler, and continued to live with her in Northampton after 
her second marriage. William and Mary Glysson were given a home by 
their aunt Mehitable Crafts, who later took the little girl to Craftsbury, 
where she was given a share of land in the new township. In his will dated 
August 5, 1789 Reverend Charles Gleason made provision for his grand- 
children in the following manner: “My consort shall pay to the children 
of my daughter Mary Chandler, deceased, one hundred pounds lawful 
money, to her three sons, Samuel, William and Winthrop Hilton, twenty 
five pounds, and to her two daughters, Jemima Bradbury and Mary Glysson, 
twelve pounds, ten shillings lawful money, and shall pay the principal to 
each one when my consort shall think proper to do it.” No mention is 
made of Rev. Gleason’s son-in-law who had now fallen on such hard days 
that a tax abatement of eighteen shillings, nine pence had been applied for 
in 1789 on behalf of “Winthrop Chandler, poor and deseased, insolvent.” 

February 20, 1790 found Chandler still in Worcester, but selling more 
of his Connecticut property to his relatives, for which he realized fifty 
pounds. However, illness and inability to support himself caused him to 
return sometime during that spring to Chandler Hill, probably to the home 
of Theophilus. On June 4th, just eight weeks before his death, he executed 
an extraordinary quitclaim deed, by means of which all his remaining prop- 
erty passed into the hands of the “selectmen of the town of Thompson.” 
At the bottom of this document is written the following explanatory para- 
graph which brings the story of his life to a sad close: “The true intent 
of the above written deed is that the Selectmen of said town of Thompson 
shall have full compensation for their cost and trouble in providing for, and 
taking care of, said Winthrop Chandler in his sickness and funeral, etc. 
and if the land and premises shall be sold for more value than the town is 
at cost, in such case the Selectmen to return the over plus, if any there be, 
to said Winthrop Chandler or his heirs.” After his death on July 29, 1'790 
the Worcester Spy, in an obituary published on August rgth, said in part: 
“Died at Woodstock, Mr. Winthrop Chandler of this town; a man whose 
native genius has been servicable to the community in which he resided. 
By profession he was a house painter, but many good likenesses on canvas 
show he could guide the pencil of the limner . . . The world was not his 
enemy, but as is too common, his genius was not matured on the bosom of 
encouragement. Embarrassment, like strong weeds in a garden of delicate 
flowers, checked his enthusiasm and disheartened the man. Peace to his 


manes.”” 
The foregoing study of the life and work of Winthrop Chandler has 
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been primarily based on a chronological survey of his portraits, combined 
with documentary material found in many contemporary accounts and 
court records.* No mention has been made, therefore, of the small group 
of landscape paintings which form one of the most interesting branches 
of his art. Of these subjects six have been discovered to date, two more 
are recorded in early inventories but are at present unlocated, while another 
has been lost through recent over-painting. Of the first group, four are 
done on wooden panels and two on canvas. 

Probably dating from before the Revolution is the view of the homestead 
of General Timothy Ruggles, father of Mrs. John Green, an ardent sup- 
porter of the King (Fig. 32). This must have been painted before he took 
refuge with the British in Boston in 1775, after which his large estate at 
Hardwick, Massachusetts was confiscated. The details of this picture provide 
a starting point for the study of Chandler’s views in relation to other land- 
scapes, many of which exhibit similarities of subject matter and arrangement. 
However, certain characteristics of his buildings, figures and backgrounds, 
are easily recognizable to the close observer of eighteenth-century landscape 
painting. To be particularly noted is the individual treatment of houses, 
always painted in bright colors, with window frames, cornices and corner 
boards outlined in white, and doors in solid black. This canvas is crowded 
with the figures, animals and birds so dear to Chandler’s heart. Men and 
women in bright costumes and tricorn hats ride horseback or chat at the 
doorway. At the left two hounds are picking up the scent of a large hare 
disappearing in the bushes nearby. In the inventory of Dr. John Green in 
1799 this picture is listed and valued at thirty-three cents. Another picture, 
certain details of which are closely allied to this, is an over-mantel panel 
from Pomfret, Connecticut where the artist is known to have done work for 
his father’s cousin, Peter Chandler (Fig. 33). Although the first location 
of this panel is unknown, it has been in the Ben Grosvenor Inn since before 
1871. The sky and trees have either been repainted, possibly at the time 
of its removal from its original position, or done toward the end of the 
artist’s life, as they exhibit characteristics of a later style not present in 
his earlier views. However certain obvious details relate it unmistakably 
to the Ruggles Homestead, especially the dog chasing a fox, who in turn 
pursues a fleeing rabbit. 

Over the fireplace in the house which was originally the home of John 
Chandler in Petersham, Massachusetts, is a view said to be of the city of 

*Among the many persons who have so kindly co-operated with me in the gather- 
ing of this material, I wish especially to acknowledge the generous assistance of Mr 
Elmer D. Keith and Mr. Herbert H. Hosmer, Jr. 
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London (Fig. 34). Painted with great clarity, and beauty of color, it illus- 
trates Chandler’s precision of drawing, combined with an almost total lack 
of shading. Another over-mantel panel is in the house built in 1769 by 
General Samuel McClellan in South Woodstock. Here Chandler painted 
two shelves of books (Fig. 35) in the same manner as in his portrait back- 
grounds, the drawing and arrangement of which show his usual care and 
accuracy. Over another fireplace in this house is said to have been a sec- 
ond painted panel, so indistinct in 1923 that its subject could not be deter- 
mined.* This has now entirely disappeared. Probably landscape views 
were also painted of this house, and of Gardiner Chandler’s home in Wor- 
cester, as they are both listed in the inventories, but have not been located 
to date. 

Two Revolutionary battle scenes include the “Battle of Bunker Hill 
done on a fireboard for Peter Chandler of Pomfret (Fig. 36). A unique 
rendering of this historical subject, it is done with little topographical accu- 
racy, but with the minute attention to detail which characterizes all of 
Chandler’s work. The Grand Union flag shown flying over the imaginery 
fortifications at Charlestown was composed of thirteen stripes with the 
British crosses of Saint George and Saint Andrew in the corner. This 
appears to have been in use only from December of 1775 until June 14, 
1777, when Congress passed a resolution adopting the present stars and 
stripes. The use of the Union flag, therefore, would indicate (although 
not prove), that the painting was done before the end of the war. There 
is no evidence to place Chandler in the vicinity of Charlestown at this 
period, but Connecticut regiments took part in the battle, and he may we'l 
have had friends or relatives who could have supplied him with the perti- 
nent details. Another Revolutionary scene appears in the background of 
the portrait of Captain Samuel Chandler and because it is so carefully 
executed it deserves separate consideration with the group of larger land- 
scapes (Fig. 37). This, no doubt, represents the Captain in one of the battles 
in which he took a prominent part as commander of the 11th Company, 
11th Regiment in the Colony of Connecticut. 

This concludes the present study of the life of Winthrop Chandler, 
whose New England training and environment are exemplified in the sin- 
cerity and directness of his portraits. Doubtless he executed many pictures 
of which we have no present knowledge, but it is hoped by means of this 
general survey, and of the detailed catalogue which follows, to aid in the 
recognition of other examples of his work. 


oh) 
b] 


*See Old Houses of Connecticut, edited by Bertha Chadwick Trowbridge, 1923, 
Pp. 345. 
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CATALOGUE 


LL paintings are oil on canvas unless otherwise described. Meas- 
urements are given in inches, height preceding width. The estates 
of all persons for whom Winthrop Chandler executed commissions 

have been examined. If no documentary material is listed it indicates that 
no pertinent information was found or that no will or inventory could be 
located. All Connecticut estates are on file in the Connecticut State Library, 
Hartford, and all Massachusetts estates are to be found in the County 
Court House, Worcester, unless specifically mentioned. The biographies 
of the Chandler relatives are based primarily upon those appearing in The 
Chandler Family by George Chandler. Additional material has been in- 
cluded from personal interviews, and from genealogies, town histories, vital 
statistics, Revolutionary archives, letters, diaries and other contemporary 
records. These are listed under Bibliography. Some twenty-five paintings 
which bore tentative Chandler attributions have not been accepted as his 
work after careful investigation. In all cases where pictures are still owned 
by descendants they have kindly furnished the names of previous owners. 
Unless otherwise noted, every picture has been examined and all informa- 
tion gathered by the author. 
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1. REVEREND EBENEZER DEVOTION, 1714-1771 
Scotland, Connecticut 


BIOGRAPHICAL: Born on May 8, 1714 in Suffield, Connecticut, the son of Reverend 
Ebenezer and Hannah (Breck) Devotion. 

Edward Devotion, the immigrant ancestor, probably of the de Vaution family 
of La Rochelle, France, purchased land in Muddy River, now Brookline, Massa- 
chusetts, in 1645. While one of his sons remained in Brookline, the other removed 
to Wethersfield, Connecticut, and thereafter this branch of the Devotion family 
remained in Connecticut. 

Reverend Ebenezer Devotion graduated from Yale College in 1732, was 
ordained in 1735, and became pastor of the Third Church in Windham, now 
Scotland, Connecticut. He was a popular preacher and an ardent politician, 
representing Windham in the General Assembly in 1760, 1770, and 1771. He 
married on July 25, 1738, Martha Lathrop of Norwich. He died July 16, 1771, 
and is buried in the old hill cemetery in Scotland, where his epitaph reads in 
part: “He was an unshaken friend, a kind husband, a wise and faithful minister 
of Christ, greatly esteemed by all good judges of his acquaintance, and beloved 
by all his flock.” 

DESCRIPTIVE: Seated beside a duck foot table covered in olive green, facing specta- 
tor’s right. A book in his right hand, his left hand resting on knee. In the back- 
ground his private library. with bindings and titles meticulously painted, and 
arranged on molded shelves with scalloped partitions. On the table a leaflet and 
ink well with two quill pens. Mahogany chair with leather seat from which is 
missing one brass tack. White wig, hazel eyes, black suit with white bands. 


Ww 


MEASUREMENTS: 455 X 4334 

ASCRIBED DATE: May 8, 1770. Inscription lettered on back of the original canvas 
reads: “Ebenezer Devotion, natus Maii 8vo, 1714 O,S. Pictus Maii 8vo, 1770, 
N,S.” As Chandler was a general painter and draughtsman it seems probable 
that this lettering was done by him at the time the portraits were painted, 
although it is the only personal inscription that appears on any of his canvases so 
far identified. Two small imtials E D appearing at the right may stand for 
Ebenezer Devotion, but their connection is not clear. 


ConpiTION: Good, re-lined by the Museum of Fine Arts, Boston, in 1942. Original 
black molded frame. 

DOCUMENTARY: The will of Reverend Devotion left his large library to his son 
Ebenezer. His inventory lists many of the books which appear in the portrait. 
Many of these volumes are still preserved with the paintings. 

OwNeERSHIP: Reverend Ebenezer Devotion: his son, Judge Ebenezer Devotion; his son, 
Samuel Devotion; his nephew, John Louis Devotion; his daughter, Mrs. Harriet 
(Devotion) Terry by whom it was given to the Brookline Historical Society in 
1921 to hang in the old Devotion house at 347 Harvard Street, Brookline, Massa- 
chusetts. 
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2. MRS. EBENEZER DEVOTION (Martua LatHrop), 1716-1795 


Scotland, Connecticut 


BIOGRAPHICAL: Born March 28, 1716 in Norwich, Connecticut, the daughter of Colo- 
nel Simon and Martha (Lathrop) Lathrop and sister of Rufus Lathrop. 
Her great grandfather was Reverend John Lathrop of Scituate, and her father 
was a distinguished Revolutionary soldier. She was married to the Reverend 
Ebenezer Devotion on July 25, 1738. Of her six children three married members 
of the Huntington family. Her daughter Martha married Samuel Huntington, 
signer of the Declaration of Independence, and Governor of Connecticut, her 
daughter Hannah married his brother, Reverend Joseph Huntington, and her son 
Ebenezer married their first cousin Eunice Huntington. 
After the death of her first husband in 1771 she married his successor at the Scot- 
land Church, Reverend James Cogswell, in 1773. She died on December 6, 1795. 

DESCRIPTIVE: Seated facing spectator’s left full length, beside a table covered with 
rose brocade. Right hand in lap holding a half open fan, left hand resting on top 
of a book, lying with a leaflet, on the table. Dark gray background topped by 
gathered drapery of greenish blue. 
Dark brown eyes, dark hair parted and brought straight down at sides of face. 
This is the only instance in which the hair is treated in this manner. White cap 
with fluted edge. Dress brown with white lace-edged kerchief and apron. Three 
strands of pearl-colored beads, center strand eliptical. 

MEASUREMENTS: 55 x 4334 

ASCRIBED DATE: May 8, 1770. Inscription lettered on back of original canvas reads: 
“Martha Devotion Born March 28th, 1716 O,S. Drawn May 8th, 1770. N,S.” 


CoNDITION: Same as that of Reverend Devotion. 


OwNERSHIP: Same as that of Reverend Devotion. 
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3. THEOPHILUS CHANDLER, 1732-1816 
Petersham, Massachusetts, and Woodstock, Connecticut 

BiOGRAPHICAL: Born on February 13, 1732 in Woodstock, Connecticut, the son of 
William and Jemima (Bradbury) Chandler, and brother of the artist. 
He married on May 26, 1763, Elizabeth Frink and they lived for some years in 
Petersham where he represented the town in the General Court in 1769. He was 
a surveyor and carpenter. His first wife died in 1771, and in 1773 he married 
Abigail Ballard. Soon after this he left Petersham because “There were so many 
Tories there,” and returning to Woodstock he built a large house on Chandler 
Hill. In 1781 his name appears in a petition for land in Minden, now the town 
of Craftsbury Common, Vermont, which was founded by his brother-in-law, 
Ebenezer Crafts. It is probable that he went to Vermont at that time and re- 
mained there for about two years surveying in the vicinity of the new township. 
His wife died on April 29, 1816, and he died three months later, July 31, 1816. 

DESCRIPTIVE: Waist length, facing spectator’s left. Painted in a brown oval against 
a buff background. Holds a surveyor’s scale and compass. Light brown eyes, white 
wig, small turned over white collar. Slate blue coat with silver buttons. Red 
waistcoat, white undersleeves with band at wrist. 

MEASUREMENTS: 35 X 29 

ASCRIBED DATE: Prior to March 23, 1771, date of the death of Elizabeth (Frink) 
Chandler. 

ConpiTION: Good. Has been re-lined before coming to present owner. Frame new. 

DOCUMENTARY: A note of Winthrop Chandler for two hundred pounds is listed in 
his inventory. 

OwnERSHIP: Remained in the old Theophilus Chandler house in Woodstock until 
given to the American Antiquarian Society, Worcester, by Clarence W. Bowen 
in 1920. 


4. MRS. THEOPHILUS CHANDLER (EuizaBetuH Frink), 1'740°1771 
Barre and Petersham, Massachusetts 

BIOGRAPHICAL: Born June 16, 1740 in Barre, the daughter of Reverend Thomas and 
Isabel (Wright) Frink, and sister-in-law of the artist. 
Her father was a graduate of Harvard College, and had pastorates in Rutland, 
Plymouth, and Barre, Massachusetts. He performed the marriage between her 
and Theophilus Chandler on May 26, 1763. She lived with her husband in Peter- 
sham where her four children were born, and where she died on March 23, 1771. 

DESCRIPTIVE: Waist length, facing spectator’s right with hands folded. Painted in 
a brown oval against a buff background. 
Blue eyes, dark hair painted with an accentuated “widow's peak.” White cap 
with turned back edge and brown ribbons. Small turned-over collar with brown 
figures. Cream colored embroidered gown with brown shawl edged with lace. 
White ruffles at forearms. Large close fitting earrings. 

MEASUREMENTS: 35 X 29 

ASCRIBED DaTE: Prior to her death on March 23, 1771. 

ConpITION: Good, has been re-lined before coming to present owner. Frame new. 

OwneERSHIP: Same as that of Theophilus Chandler. 
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5. JUDGE EBENEZER DEVOTION, 1740-1829 
Scotland, Connecticut 


BioGRAPHICAL: Born August 10, 1740 in Scotland, the son of Reverend Ebenezer 

and Martha (Lathrop) Devotion. 
A graduate of Yale College, and one of the Associate-Judges of the County Court, 
he represented Windham (now Scotland) in the General Assembly in 1775, and 
was an ardent patriot. He married Eunice Huntington of Scotland on June 7, 
1764. He died on July 29, 1829, and is buried with other members of the Devo- 
tion family in the old hill cemetery in Scotland. 

DESCRIPTIVE: Standing full length, facing spectator’s left, beside a high slant-top 
desk with duck feet. His right arm rests on an open ledger on the left page of 
which is written: “ 1772 (194) LDS 

Jan ¥ 
13 th 





He holds a quill pen in right hand, left hand rests on hip. Right leg crossed over 
left with toe resting on floor. Over his head appears the bottom of a shelf of 
books. Under the desk a tan and white dog sits on a box footstool. Brown eyes, 
short dark hair done in a queue. Bottle green coat and waistcoat with gold frogs 
and buttons, white ruffled stock. Buckled knee breeches banded in gold, white 
stockings, black shoes with buckles. In his stock, heart-shaped pin similar to that 
worn by his wife. 

An interesting comparison may be made between this portrait and that said to 
represent James Tilley, the ropemaker, which bears the inscription: “I.S. Copley. 
Pinx. 1757. This small oil on copper was formerly in the T. B. Clarke collec- 
tion, and is said to have descended in the family of William Colman (1766- 
1829), first editor of the New York Evening Post. (See catalogue T. B. Clarke 
Collection Sale, New York, 1919, No. 28, illus.) The similarity of pose, the desk 
with open ledger, and especially the dog and box footstool, lead to speculation 
as to whether Chandler may not have seen this picture before executing his 
portrait of Judge Devotion. If so, was this in Boston at Copley’s studio, or per- 
haps in Newport at the home of James Tilley? Copley could not have been 


Winthrop’s first cousin, Mrs. Lucretia (Chandler) Murray, one of which is 
signed and dated 1763, a year which falls within the period when Chandler was 
probably serving his apprenticeship in Boston. Lucretia Chandler was a sister 
of Gardiner Chandler, for whom Winthrop carved the coat-of-arms of Great 
Britain, and of Mrs. Catherine (Chandler) Willard, whose portrait he painted in 
Lancaster, Mass. 

MEASUREMENTS: 7034 x 421% 

ASCRIBED DaTE: Probably finished on January 13, 1772, as this date is inscribed 
on the open page of the ledger, and corresponds with the apparent ages of his 
children who were presumably done at the same time. 

ConpiTION: Poor, canvas badly damaged. In process of restoration by Ralph Thomas 
of New Haven, Connecticut. Original brown molded frame with inner gold edge. 

DocUMENTARY: The following paragraph appears in his will: “The seven Family 
Pictures painted by Chandler must be divided as justly as possible among my 
four surviving children.” This refers to the portraits of his father and mother, 
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and to those of himself, his wife, and their three sons. His “four surviving chil- 
dren” were sons Samuel and Jonathan, and daughters Martha and Eunice. The 
portraits of Reverend and Mrs. Ebenezer Devotion Senior, passed down to Samuel, 
and from him to the heirs of his brother Jonathan. The five portraits of himself, 
his wife and three sons, passed down to the descendants of his daughter Eunice. 

OWNERSHIP: Judge Ebenezer Devotion; his daughter, Mrs. Eunice (Devotion) 
Waldo; her daughter, Eliza Waldo; her niece, Genevieve Waldo: her niece, Mrs. 
Margaret (Thomas) Bowers: her cousin, Miss Ruth Waldo, present owner, New 
York City and Scotland, Connecticut, great, great granddaughter of Ebenezer 
Devotion. 


6. MRS. EBENEZER DEVOTION (Eunice Huntincton), 1742-1827 
Scotland, Connecticut 
and her daughter, Eunice Devotion 


BioGRAPHICAL: Born on September 11, 1742 in Scotland, the daughter of Jonathan 
and Elizabeth (Rockwell) Huntington. 

She was a first cousin of Samuel Huntington, President of the Continental Con- 
gress, signer of the Declaration of Independence, and Governor of Connecticut, 
in 1786. It is said that she wore the dress in which she was painted to a ball in 
Philadelphia during the Revolution to which she and her husband made the 
journey in a sleigh. She had nine children, and died on February 7, 1827. 
Eunice Devotion, born September 6, 1770, daughter of Ebenezer and Eunice 
(Huntington) Devotion. Married Ebenezer Waldo, a farmer in Scotland, Con 
necticut, on August 22, 1797. She died on November 5, 1854. 

DESCRIPTIVE: Sitting full length in a Chippendale chair, facing spectator’s right, 
daughter Eunice in her lap, and holding a closed fan in her right hand. Beside 
her is a mahogany dropleaf table. Dark hair combed straight back under a 
pointed white cap with fluted edge trimmed with pink ribbon and_ flowers. 
Shirred double ruffle of lace around neck, with pink ribbon run through beading 
at top. Lace mitts. Bows of cream-colored ribbon with deep pink pequot edge, 
trim a sheer white “stomacher.” Fitted sleeves ending with double ruffles of lace. 
A piece of the rose colored poplin, and of the ribbon, from this gown are still 
preserved with the portrait. The heart-shaped pin, with unusual curved end, is 
found also in the portraits of Ebenezer Devotion, and of Mrs. John Green. 
Eunice Devotion holds a piece of fruit in her hand. She has reddish, sandy col- 
ored hair, and her grayish blue dress is delicately figured with a darker greenish 
blue. 

MEASUREMENTS: 5234 x 361% 

ASCRIBED DaTE: Same as that of Judge Devotion. 

ConpiTION: Good, re-lined by Fogg Museum, Harvard University, Cambridge. 

DcoCUMENTARY: In her husband's inventory are listed two round tea tables at $3.25, 
of which this is probably one. 

OwneERSHIP: Judge Ebenezer Devotion; his daughter, Mrs. Eunice (Devotion) 
Waldo; her daughter, Eliza Waldo; her niece, Genevieve Waldo: her niece, Mrs. 
Margaret (Thomas) Bowers, great, great granddaughter of Eunice Huntington 
Devotion, Scarsdale, New York, and Scotland, Connecticut. 
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7. EBENEZER DEVOTION, JUNIOR, 1764-1793 


Scotland, Connecticut 


BioGRAPHICAL: Born September 27, 1764, in Scotland, the son of Judge Ebenezer 

and Eunice (Huntington) Devotion. 
The only details of his life which are known to us are set forth on a memorial to 
him in the Devotion lot in the hill cemetery in Scotland: “This cenotaph is 
sacred to filial piety and virtue which shone conspicuous in the character of Mr. 
Ebenezer Devotion Junior, eldest son of Ebenezer Devotion Esg., and Eunice his 
wife, and erected by his loving parents as a monumental of parental affection 
for the memory of the best of sons who was prematurely cut off by death at 
St. Lucia on 8 October, 1793, in the 29 year of his age.” 

DEscRIPTIVE: Head and shoulders facing slightly to spectator’s right, painted in a 
dark brown oval against a lighter background. Brown eyes, short brown hair. 
Brown coat, lighter brown vest with silver buttons. White ruffle around neck 
with ruffled shirt front showing under unbuttoned vest. Black bow under collar. 

MEASUREMENTS: 17X14 

ASCRIBED DATE: 1772. He would have been between seven and eight years old at 
this time. See date of Judge Devotion. 

ConpITION: Fair, has been re-lined. Very dark in color. Original black molded 
frame with carved gold inner moldings. 


OwNERSHIP: Same as portrait of Mrs. Eunice Huntington Devotion. 


8. JOHN DEVOTION, 1766 ? 
Scotland, Connecticut 


BIOGRAPHICAL: Born on December 26, 1766 in Scotland, the son of Judge Ebenezer 
and Eunice (Huntington) Devotion. No further details available. 

DESCRIPTIVE: Head and shoulders, facing spectator’s left, painted in a brown oval. 
Blue eyes, short dark hair turned under. Brown coat with gold buttons and frogs, 
blue vest with matching buttons. White collar and frill, large black bow tie. 

MEASUREMENTS: 17X14 

ASCRIBED DATE: 1772, when he would have been six years old. See date of Judge 
Devotion. 

ConpiTION: Poor. Several breaks in canvas inexpertly repaired. Picture re-touched 
by a travelling artist some years ago. Original black molded frame with carved 
gold inner moldings. In process of restoration by Fogg Museum of Art, Harvard 
University. 

OwNERSHIP: Same as that of Mrs. Eunice Huntington Devotion. 








9. JONATHAN DEVOTION, 1769-1843 


Scotland, Connecticut 


BIOGRAPHICAL: Born on January 10, 1769 in Scotland, the son of Judge Ebenezer 
and Eunice (Huntington) Devotion. 

He spent his life in Scotland but was a Judge of the court in Norwich, Connecti 
cut. He married first Roxana House on October 7, 1797, and after her death 
married Mrs. Clarissa (House) Tyler. He had nine children. He died in 1843. 

DEscRIPTIVE: Head and shoulders facing spectator’s right, painted in a brown oval. 
Blue eyes and short curly hair. Brown suit with silver frogs and buttons. Low 
round collar with black ribbon tied in a bow under chin. Bluish green sash tied 
in a bow in front. 

MEASUREMENTS: 17X I4 

ASCRIBED DATE: 1772. He would have been three years old. See date of Judge 
Devotion. 

ConpITION: Fair, original condition, very dark in color. Original black molded frame 
with carved gold inner moldings. In process of restoration by Fogg Museum of 
Art, Harvard University. 

OwNERSHIP: Same as portrait of Mrs. Eunice Huntington Devotion. 


104 














dOYWHLVT SOAANY SUPT GNV WPT orl pue 














1o. RUFUS LATHROP, 1731-1805 
Norwich, Connecticut 


BioGRAPHICAL: Born on October 29, 1731, in Norwich, the son of Colonel Simon 

and Martha (Lathrop) Lathrop, and brother of Mrs. Ebenezer Devotion. 
When a young man Rufus Lathrop made a visit to his friend Reverend John 
Cleaveland, pastor in the south parish of Ipswich. now Essex, Massachusetis. 
There he met Hannah Choate whom he married on November 10, 1757. He was 
an active and successful business man and he and his wife made frequent trips 
back to Essex to visit her parents. Mrs. Lathrop died in the spring of 1785, and 
the following October he wrote to his brother-in-law, John Choate: “I hope you 
frequently remember your afflicted brother, Oh pray for him that he may in truth 
find that it is good for him to be thus afflicted, and that God hath made him 
to drink of the bitter cup and in the end find it a cup of consolation.” Appar- 
ently this came to pass, as he married his cousin, Zerviah Lathrop before 1788. 
She died in 1795, and he died on August 18, 1805. 

DEscCRIPTIVE: Standing three-quarter length, facing spectator’s right, with left hand 
resting on a table covered with a green cloth. Two leather volumes with red 
labels, and ink pot and quill pen on table. Right hand on hip. Black tri-corne 
hat under left arm. Pillar behind table. 

Blue eyes, dark hair cut short over ears with curl at back of neck. Carefully 
painted mole on right jaw. Bright blue coat and trousers with self buttons, cream 
satin waistcoat with white ruffled stock and ruffles at wrists. 

MEASUREMENTS: 4814 x 3614 

ASCRIBED DATE: Prior to June, 1784. In a letter written to John Choate of Essex. 
and dated September 21, 1784 Rufus Lathrop wrote: “We are, excepting yr sister, 
well. The difficulty she has been laboring under for several months past has come 
upon her fast since the death of Hannah on June 4th.” 

ConpiTION: Good. Original condition with no restorations or repairs. Frame new. 

DocUMENTARY: In his will, Rufus Lathrop referred to the portraits as follows: “To 

my beloved niece, Lucretia Huntington, I give the pictures, (viz), my own like- 
ness and that of the dear wife of my youth.” He also left a number of items to 
his sister, Mrs. Martha Devotion. 
A number of interesting letters written by him to his wife’s relatives in Essex 
are still preserved in the Choate family. Among these is an early description of 
the portraits, probably written shortly after his death which reads in part: “There 
is a great degree of spirit in both, yet mixed with mildness. They appear to have 
been executed by the best artist, and are represented in all the richness of antique 
grandeur.” 

OwneERSHIP: Rufus Lathrop; his niece, Lucretia Huntington; her n’ece, Lucretia 
Huntington Grace; by her they were presented to Mrs. George F. Choate of Essex, 
whose husband was the great, great, grand-nephew of Mrs. Rufus Lathrop; her 
son, Parker Choate: from his widow to Mrs. Bertram K. Little, present owner, 
Brookline, Massachusetts. 
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11. MRS. RUFUS LATHROP (Hannau Cuoate), 17391785 


Essex, Massachusetts, and Norwich, Connecticut 


BIOGRAPHICAL: Born on April 1, 1739, on Hog Island, Ipswich, now Essex, Massa- 


chusetts, the daughter of Francis and Hannah (Perkins) Choate. 

Granddaughter of one of the earliest settlers of Ipswich, Hannah Choate was 
born in the old house on Hog Island which was built by her father about 1725 
and still stands on its easterly end. Francis Choate moved to a house on the 
mainland soon after his daughter’s birth, and there she met Rufus Lathrop of 
Norwich, Connecticut, whom she married on November 10, 1757. They had 
no children. She died after ten month’s illness on April 18, 1785. A letter from 
her husband to relatives in Essex describes in detail her last illness. 


DESCRIPTIVE: Sitting in a Chippendale chair, three-quarter length, facing spectator’s 


left. Left hand lying in lap, right hand resting on top of a book, which stands 
on a small table, on which lies a rose. Blue drapery in left background. 

Brown eyes, dark hair brushed back over a high roll. Sheer white cap and ker- 
chief edged with Mechlin lace, ruffled under sleeves. Rose ribbons in cap, in 
rosette, and tying the black band around throat. Green gown with black trim- 
ming on bodice and sleeves. An early account of the portrait says: “They (Mr. 
and Mrs. Lathrop) are both in their wedding suit.” 


MEASUREMENTS: 814 x 26! 
4814 x 36% 


ASCRIBED DATE: Prior to June, 1784. Mrs. Lathrop became ill about this time, and 


her husband later wrote of her portrait: “I am proud and gratified to have seen 
in this picture a good likeness of my wife while in her best health.” 


ConpITION: Same as that of Rufus Lathrop. 


OWNERSHIP: Same as that of Rufus Lathrop. 
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12. COAT-OF-ARMS OF GREAT BRITAIN AND IRELAND 
Wood carving, circa 1773 
Worcester, Massachusetts 


have been placed over the hall fireplace in the home of 
Gardiner Chandler, first cousin of the artist, in 1773. This house which stood 
on Main Street in Worcester, is illustrated in The Chandler Family, Page 231, 
and was said by Timothy Dwight, D. D. to have been “One of the handsomest 
which I have seen in the interior of this country.” 

Before the Revolution, royal emblems in the form of coat-of-arms of Great Britain 
were frequently displayed in the halls of legislation, court houses, churches, and 
occasionally in the homes of patriotic citizens. Unfortunately all but a very few 
of these disappeared at the outbreak of the war, when, like those which decorated 
the Worcester County Court House, they were destroyed by the violence of an 
enraged populace. 

In the home of Gardiner Chandler, member of a well known loyalist family, the 
Tories gathered at the outbreak of the Revolution, and he was chosen to deliver 
a congratulatory address to Governor Gage upon his appointment as first Magis- 
trate of the Province. However at a meeting of all the committees of correspond- 
ence, held in Worcester in 1774, he disclaimed his intention “To do anything 
against the minds of the inhabitants of this County.” It was probably because of 
this recantation that his property was not molested, and that his royal arms most 


fortunately were not destroyed. 











DESCRIPTIVE: Royal arms of George the Third carved in pine. The shield is enclosed 
in a garter with the motto of the Order of the Garter — HONI SOIT QUI MAL 
Y PENSE. 

Arms quartered: 
1. England impaling Scotland 
2. France 
3. Ireland 
4. Brunswick impaling Lunenburg, a base point of Saxony: an escutch- 
eon of Hanover (crown of Charlemagne). 
Crest: 
A standing leopard crowned. 
Supporters: 
Dexter, a lion crowned. Sinister, a unicorn, round its neck a crown with 
a chain. They stand on a motto ribbon with the motto DIEU ET MON 
DROIT. 

(Although there is no proof that this carving was executed by him, the attribution 
to Chandler goes back considerably more than one hundred years. On the back of the 
piece is an old label signed by William Lincoln, the historian of Worcester, which 
reads as follows: “This was sculptured by Winthrop Chandler about 1773. It was 
placed in the hall of the residence of Gardiner Chandler and was returned to Mrs. 
Paine by the Honorable Ira Barton who was the owner of the house which Colonel 
Chandler occupied and built.” Mrs. Paine’s husband, Henry Paine, subsequently gave 
the carving to the American Antiquarian Society in Worcester, and it is presumed 
that the label was written by Mr. Lincoln during the years in which he was Librarian 
of the Society, 1826-1827. He died in 1843. 
One of Gardiner Chandler’s great grandnieces, Mrs. Mary (Chandler) Ware, is 
said to have remembered it as a child in the old Chandler house, and realizing its value 
as a family heirloom offered to exchange for it some volumes bearing the bookplate of 
Gardiner Chandler. These are not included in the list of books owned by the Society 
in 1837, but are noted in the margin as having been received soon after that date. It 
can be concluded, therefore, that the Chandler attribution may have been made as early 
as 1826 by Mr. Lincoln, and probably not later than 1838 or 1839 after which it was 
removed from the Antiquarian Society by Mrs. Ware. As the artist at that time would 
only have been dead for somewhat less than fifty years the attribution would appear 
to be a sound one.) 

MEASUREMENTS: 16x17. Depth 3% 

ASCRIBED DATE: Circa 1773 as per label on back. 

ConpITION: Good, except for horn of unicorn which appears to have been broken. 
Was originally painted in gray and black marbling, probably in accordance with 
the surrounding woodwork. It has now been refinished in natural pine. 

DocUMENTARY: In the appraisal of his estate made after his death in 1782 is listed, 
“Situation of the Mansion House, 6 shillings.” This may well have referred to 
a view by Chandler. 

OwnerRSHIP: Gardiner Chandler: remained in his house in Worcester until given by 
Ira Barton, subsequent owner, to Mrs. Henry Paine. Given by Mr. Paine to the 
American Antiquarian Society. Given by the Society to Mrs. Mary (Chandler) 
Ware in exchange for books belonging to Gardiner Chandler. From Mrs. Ware 
to her nieces Elizabeth Chandler, and Mrs. Caroline (Chandler) Avery: the 
latter's daughter, Mrs. Elizabeth (Avery) Hosmer, present owner, Lancaster, 
Massachusetts. 
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13. CAPTAIN SAMUEL CHANDLER, 1735-1790 
Woodstock, Connecticut 


BIOGRAPHICAL: Born in 1735 on Chandler Hill, on the Woodstock, Thompson line, 
the son of William and Jemima (Bradbury) Chandler, and brother of the artist. 
He later lived near his father on a three hundred acre farm about a mile south 
of the present village of Fabyan, and kept a tavern during the Revolution in the 
house which still stands. He was married to Anna Paine of South Woodstock 
in 1760. Wasa member of the Connecticut Legislature in 1780, and was actively 
engaged in the Revolutionary War. He was Captain of the 11th Company, 11th 
Regiment of Connecticut militia which marched to West Chester in 1776. The 
battle scene in the background of his portrait is presumably one of the engage- 
ments in which he took part. He died suddenly on April 12, 1790. 

DESCRIPTIVE: Sitting full length facing spectator’s right beside a mahogany drop 
leaf table on which rests his tri-corne hat. Right hand holds the blade of his 
silver-hilted sword, left elbow rests on table. Battle scene in background. 
Blue eyes, dark hair tied in a queue. Blue military coat with lighter blue lining. 
Gold buttons and epaulettes. Buff waistcoat with gold embroidery, white ruffled 
stock. Cream colored knee breeches with knee and shoe buckles. Sword in scab- 
bord with silver hilt and point, of the type made by Jacob Hurd of Boston. White 
stockings, black shoes. 

MEASUREMENTS: 56x 50 

ASCRIBED DaTE: Possibly during or soon after the Revolution. 

ConpiITION: Fair. Original condition, no restoration or repairs apparent. No frame. 


DOCUMENTARY: In Samuel Chandler’s will he left to each of his sisters and brothers 
by name the sum of 5 shillings lawful money. In his inventory his sword was 
valued at 36 shillings, and the portraits as follows: “2 effigies or likenesses, 6 
pounds.” 

OwNERSHIP: Samuel Chandler; his wife’s nephew, John Paine; his son, John Paine. 
Jr.; his son, John Merrick Paine; his son, Dr. Robert Child Paine, Thompson, 
Connecticut; Mrs. Robert Child Paine, widow of great, great grandson of Samuel 
Chandler, present owner. 


14. MRS. SAMUEL CHANDLER, 1738-1811 
Woodstock, Connecticut 


BIOGRAPHICAL: Born on December 5, 1738 in South Woodstock, the daughter of 
Daniel and Leah (Smith) Paine, and sister-in-law of the artist. 
She married Samuel Chandler on July 17, 1760. They had no children, but she 
brought up as a child her nephew John Paine, who later inherited the Samuel 
Chandler farm. After the death of her first husband in 1790 she married on 
October 25, 1791, Reverend Josiah Whitney, who for sixty years was pastor of 
the Congregational Church in Brooklyn, Connecticut. She died on February 2, 
1811. 
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DESCRIPTIVE: Sitting full length, facing spectator’s right, beside an oval mahogany 

tripod table. Hands folded in lap holding a half open fan. In the background 
are shelves of books, framed by a draped gray curtain. 
Blue eyes, dark hair combed back over a roll. White cap with a pleated frill and 
bow of changeable rose and blue ribbon with pequot edge. Sheer embroidered 
kerchief with bow and same ribbon, same also on sleeves. Brown dress with white 
stripes, white undersleeves edged with lace. Black lace mitts. Two strands of gold 
beads around throat, gold drop earings, gold ring on second finger of right hand. 
(Compare costume with that of Mrs. William Glysson.) 

MEASUREMENTS: 56x 50 

ASCRIBED DaTE: Same as that of husband. 

ConpITION: Fair. Original condition, unrestored. One small tear in top of canvas. 
No frame. 

DocUMENTARY: In the inventory of Samuel Chandler an oval table is listed at 12 
shillings, the books at 2 pounds. 


OwNERSHIP: Same as that of Samuel Chandler. 
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15. COLONEL LEVI WILLARD, 1927-1775 


Lancaster, Massachusetts 


BIOGRAPHICAL: Born April 19, 1727 in Lancaster, the son of Samuel and Elizabeth 

(Phelps) Willard. Husband of a first cousin of the artist. 
Colonel Willard was a prominent merchant in Lancaster, in partnership with 
Samuel Ward. They kept a large trading house and imported goods directly 
from England. He was one of the Grantees of Walpole, New Hampshire, a 
Collector of Excise for Worcester County in 1766, and a Justice of the Peace. 
In 1745 he was named Ensign of the First Company of the 4th Massachusetts 
Regiment which garrisoned Louisburg, and he took part in the Canadian cam- 
paign of 1760. In 1771 he was Lieutenant-Colonel of the Second Regiment of 
militia in Worcester County. He was thought to be a British sympathiser, but 
was not called upon to take an active part in the Revolution owing to his death 
on July rith, 1775. He married Catherine Chandler of Worcester. 

DESCRIPTIVE: Head and shoulders facing spectator’s right. Painted in a dark oval on 
a brown background. Blue eyes, brown wig, dark blue coat embroidered in gold 
with gold butions. White ruffled stock. 

MEASUREMENTS: 2634 x 251% 

ASCRIBED DATE: Prior to July 11, 1775, the date of his death. 

ConpbITION: Good. Has been re-lined. Old gold frame. 

DocUMENTARY: In his inventory his “Blue suit of clothes trimmed with gold” was 
valued at 20 pounds. The portraits were entered as follows: “Testator’s and 
Executor’s likenesses, 18 shillings.” 

OwneERSHIP: Levi Willard: his daughter Katherine, wife of John Amory; her daugh- 
ter, Mrs. Henry Codman; her daughters the Misses Codman of Bristol, Rhode 
Island; their niece, Martha Codman, Mrs. Maxim Karolik. Given by Mr. and 
Mrs. Karolik as part of the Karolik Collection to the Museum of Fine Arts, 
Boston. 


16. MRS. LEVI WILLARD (CaTHERINE CHANDLER), 1735°1'791 


Lancaster, Massachusetts 


BIOGRAPHICAL: Born March 28, 1735 in Worcester, the daughter of John and Han- 

nah (Gardiner) Chandler, and a first cousin of the artist. 
She was a descendant of Lion Gardiner who settled on Gardiner’s Island, near 
Long Island about 1639. She married Levi Willard of Lancaster, and had five 
children, one of whom went to England during the Revolution. She died on 
January 10, 1791. 

DESCRIPTIVE: Head and shoulders, facing spectator’s right. Painted in a dark oval 
against a brown background. Dark hair brushed straight back under a close fit- 
ting white cap tied under the chin and banded with rose ribbon. Rose silk gown 
under a plain white kerchief with a suggestion of lace beneath. 

MEASUREMENTS: 2634 x 251% 

ASCRIBED DATE: Prior to July 11, 1775, the date of her husband’s death. 

ConpITION: Good, has been re-lined. Old gold frame. 

OwNneERSHIP: Same as that of Levi Willard. 
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17. NATHANIEL CHANDLER, 1750-1801 
Worcester and Petersham, Massachusetts 


BioGRAPHICAL: Born November 6, 1750 in Worcester, Massachusetts, the son of 

John and Dorothy (Paine) Chandler, and a cousin of the artist. 
His father, known as the “Honest Refugee” was one of the six inhabitants of 
Worcester to be included in the act of banishment. Nathaniel was graduated 
from Harvard College in 1768 and became a lawyer in Petersham. He was a 
loyalist and joined a volunteer corp in the British service. He returned to his 
home in 1784 and engaged in trade in Petersham until illness forced him to return 
to Worcester where he died at the home of his sister Mrs. Sever, on March 9g, 
1801. He was unmarried. 

DESCRIPTIVE: Head and shoulders facing spectator’s right. Painted in a dark oval 
on a buff background. Dark eyes, dark hair cut in a bang. Buff coat, blue waist- 
coat, silver buttons painted with the checked pattern much used by Chandler. 

MEASUREMENTS: 2434 x 2234 

ASCRIBED DATE: Before 1775. Shortly before the Revolution Nathaniel came to 
Lancaster to stay with his sister, Mrs. Samuel Ward, who was a niece of Mrs. 
Levi Willard, and whose husband was the business partner of Levi Willard. It 
seems probable that the portrait was painted in Lancaster with those of the Wil- 
lards. This supposition is further strengthened by the fact that it has always 
remained in the old Ward house in Lancaster. 

ConpiTION: Good. Has been re-lined in 1946 by Miss Bessie Howard of Boston. 
Some damage was done to the canvas during the years when it was used as a 
cover for the family flour barrel. Original black molded frame. 

OwNERSHIP: Left in the house of his sister, Mrs. Samuel Ward, in Lancaster. After 
her death the house was occupied by her nephew Nathaniel Chandler and his 
wife Dolly (Greene) Chandler: their daughter, Mrs. Mary (Chandler) Ware; 
her niece, Elizabeth H. Chandler; her niece, Mrs. Elizabeth (Avery) Hosmer: 


her son, Herbert H. Hosmer, Jr., present owner, Lancaster, Massachusetts. 
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18. GENERAL SAMUEL McCLELLAN,* 1730-1807 
Woodstock, Connecticut 


BIGGRAPHICAL: Born on January 4, 1730 in Worcester, Massachusetts, probably the 
son of William and Jeannie (Calhoun) MeClellan, and brother-in-law of the 
artist. 


He was a merchant, and a large importer of foreign goods before the Revolution. 
On November 16, 1757 he married Jemima Chandler, sister of the artist. In 1762 
Winthrop Chandler petitioned the court to have McClellan appointed as his 
guardian, and thereafter there was apparently a close bond between them. Mce- 
Cleilan’s name appears in connection with several of his deeds and notes, and it is 
believed that Chandler painted four, and perhaps six, pictures for his home built 
in 1769 in South Woodstock. He was wounded in the French and Indian war, 
commanded a troop of horsemen which joined General Israel Putnam’s regiment 
in the march to Lexington, and commanded a regiment of Connecticut troops in 
the expeditions to Rhode Island and the Hudson River. He rose from a major 
in the Connecticut militia in 1775 to a brigadier-general in 1784. He represented 
Woodstock in the Connecticut Legislature, 1775. 

After the death of his first wife he married on March 5, 1766, Rachel Abbe of 
Windham, and after her death married on July 3, 1798, Eunice Follansbee of 
Worcester, who survived him. He died on September 17, 1807. 

DESCRIPTIVE: Seated full length facing spectator’s right in a rush bottomed Chippen- 
dale chair, beside a table with a maroon cover. His left arm is resting on the 
table beside piles of currency, with bills in his hand. Right hand in his lap hold- 
ing a quill pen. 

White wig, dark blue coat and waistcoat with silver buttons. White ruffled stock 
and cuffs. Dark blue knee breeches with silver knee buckles. 

MEASUREMENTS: Approximately 50 x 46 

ASCRIBED DATE: Possibly 1776, the year when his daughter Mary McClellan is said 
to have been painted by Chandler. (List of Attributions, No. 2) 

ConpITION: Good, restored but not re-lined. Original black molded frame with inner 

old edge. 

DOCUMENTARY: In General McClellan’s will, dated October 14, 1803, is the follow- 
ing item: “To my son Judah Alden McClellan, I give my picture and his 
mother’s.” 

OwneERSHIP: Samuel McClellan; his son, Judah Alden McClellan; his nephew, Joseph 
McClellan; his grand nephew, Albert McClellan Matthewson; his niece, Mrs. 
Faith (Trumbull) Miller, present owner, great, great, great, granddaughter of 
General McClellan, Rock Hall, Maryland. 


GQ 


*Portraits nct seen by the author. Descriptive information supplied by Mr. John Haskell Miller, 
son of the owner. 
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19. MRS. SAMUEL McCLELLAN,* (RacHeEt ABBE), 1'738°1795 
Woodstock, Connecticut 


BIOGRAPHICAL: Born on February 6, 1738 in Windham, Connecticut, the daughter 
2 "fe g 

of Joshua Abbe, Senior. Second wife of the artist’s brother-in-law. 
She married Samuel McClellan on March 5, 1766 and had eight children. She 
died in Woodstock on June 22, 1795. 

DESCRIPTIVE: Seated three-quarter length facing spectator’s right, in a Chippendale 
chair. A closed fan in her right hand, and open book held in left. 
Blue eyes, gray hair brushed straight back with small lacy bonnet trimmed with a 
delicate bunch of blue, yellow and burgundy flowers. Gown of soft medium 
shade of green, full lower sleeves edged with two rows of lace. Sheer lace-edged 
fichu. Pendant earrings, four-strand collar of pearls tied at the back of neck with 
bow of rose ribbon. A portrait of her stepdaughter, done in 1776, had this same 
pearl collar. 

MEASUREMENTS: Approximately 50 x 46 

ASCRIBED DATE: Possibly 1776, the year in which her stepdaughter, Mary McClel- 
lan, was painted by Chandler. 

ConpITION: Good, restored but not re-lined. Original black molded frame with inner 
gold edge. 

OWNERSHIP: Same as Samuel McClellan. 


*Photograph only, seen by the author at time of writing. 
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20. DOCTOR WILLIAM GLYSSON,?* 1750-1793 
Dudley, Massachusetts 


BIOGRAPHICAL: Born October 5, 1750 in Dudley, the son of Reverend Charles and 

Bethia (Scarborough) Gleason of Brookline, and Dudley, Massachusetts. Brother 
of Mrs. Winthrop Chandler. 
He was a physician, and lived in the Chandler Distric: on the road from the “Bug: 
bee neighborhood” to Dudley. In 1777 he purchased 30 acres of land from Chand- 
ler which adjoined land of Theophilus Chandler. In company with Winthrop. 
Samuel, and Theophilus Chandler, he was a member of the church in East Wood- 
stock, subscribing 30 pounds in 1760 to its support. His name is included in the 
list of Woodstock men who took part in the Revolution. He married Mary Kidder 
on May 30, 1774, and died in Thompson, Connecticut on April 6, 1793. 

DESCRIPTIVE: Seated full length, facing spectator’s right in a mahogany chair. Left 
knee crossed over right, right hand holding silver headed cane. With left hand 
taking the pulse of a patient who is concealed in a gray curtained bed. 

Hazel eyes, dark brown hair, light brown coat, black waistcoat and knee breeches. 
White ruffled stock, high black boots with brown tops, silver knee and shoe 
buckles and silver spurs. 

MEASUREMENTS: 56x 48 

ASCRIBED DATE: Circa 1780. Child in accompanying portrait of his wife, was born 
in 1775 and appears to be about five years old. 

ConpiTION: Good. Restoration in 1944 by Professor James Grimes of the Fine Arts 
Department, Ohio State University, Columbus, Ohio. 

OWNERSHIP: William Glysson: his wife, Mary (Kidder) Glysson, who took the por- 
traits with her to Ohio about 1800 when she went to join her daughter Bethia 
(Glysson) Putnam. The portraits remained in the Putnam home near Belpre, 
about fourteen miles below Marietta, Ohio, for several generations. Given in 1943 
by Mrs. Mary Putnam Houser as representative of the family of Colonel Israel 
Putnam and Aaron Waldo Putnam, to the Ohio State Archaeological & Historical 
Society, Columbus, Ohio, present owner. 


*Photograph only seen of the portraits of Dr. and Mrs. Glysson, descriptive infcrmation sup- 
plied by Mrs. Edith S. Reiter, Curator, Campus Martius Museum, Marietta, Ohio. 


21. MRS. WILLIAM GLYSSON (Mary Kipper),* (?)-1824 


Dudley, Massachusetts 
and daughter, BeTH1A GLysson 


BIOGRAPHICAL: The date of Mary Kidder’s birth is uncertain, but it is possible that 
she was the daughter of Richard and Hannah (Rich) Kidder of Dudley. She 
married Dr. William Glysson on May 30, 1774 in Dudley and had three children. 
About 1800 she followed her daughter Bethia to Ohio and died in Gallipolis, 
Ohio in 1824. 

Bethia Scarborough, born in Killingley, Connecticut, September 17, 1775, the 


daughter of William and Mary (Kidder) Glysson. She married William Pitt Put- 
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nam, in Woodstock. He was born in Pomfret, Connecticut, the son of Colonel 
Israel Putnam. William went with his cousin, Rufus Putnam, and General Ed- 
ward Tupper to settle new lands in the Ohio country, where he moved with his 
family to Washington County in 1795. After his death in Marietta, on October 
8, 1800, her Mother followed her to Ohio, bringing the family portraits. On May 
3, 1804, Bethia married General Edward White Tupper. She died at Gallipolis, 
Ohio, in 1855. 

DEscrRIPTIVE: Mrs. Glysson is seated full length, facing spectator’s right, with her 
daughter, Bethia Scarborough, standing beside her. Holding half-open fan in her 
right hand. 

Eyes dark gray, hair dark brown, drawn straight up over a high roll, surmounted 
by a white cap with “goffered” edge, trimmed with a bow of pink and white 
striped ribbon. Brown dress with white stripes (compare with that of Mrs. 
Samuel Chandler), with bows of pink and white striped ribbon. Sheer white 
embroidered kerchief. Black cord around neck tied in bow knot at V neckline. 
White lace undersleeves, black lace mitts. 

Bethia Glysson, standing beside mother, facing spectator’s right. Gray-blue eyes, 
brown hair, dusty rose dress, printed with small pattern in red and black. Pink 
sash and bows. Holding a bunch of wild roses in deep ivory and shell pink. Hair 
done in curls on neck. Black shoes with buckles. 


MEASUREMENTS: 62 x 48 

ASCRIBED DATE: Circa 1780, when Bethia would have been five years old. 
ConpiTION: Same as that of Dr. Glysson. 

OwNeERSHIP: Same as that of Dr. Glysson. 


*Portrait not seen by the author. 


126 
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22. COLONEL EBENEZER CRAFTS, 1740-1810 


Sturbridge, Massachusetts, and Craftsbury, Vermont 
and his son, SAMUEL CrRaFTS 


Born September 22, 1740 at Pomfret, Connecticut, the son of Cap- 
tain Joseph and Susannah (Warner) Crafts, and brother-in-law of the artist. 

A graduate of Yale College in 1759, he moved to Woodstock in 1768 where he 
had married Mehitable Chandler in 1762. In 1770 he settled in Sturbridge where 
he built the large house in the center of the town now known as the Publick 
House, in which he kept tavern for many years. During the Revolution he was 
commissioned as Captain of a cavalry company with which he remained until 
the evacuation of Boston. He founded Leicester Academy, which was opened in 
1784. In January, 1791, he moved with his family to the new township of Crafts- 
bury, Vermont, for which he had obtained a charter in 1781. He continued to be 
prominent in the affairs of the town until his death on May 24, 1810. 

Samuel Chandler Crafts, born October 6, 1768 at Woodstock, Connecticut, the 
son of Ebenezer and Mehitable (Chandler) Crafts, and nephew of the artist. 
Prepared for college at Leicester Academy and graduated from Harvard in 1790. 
Went with his family to Craftsbury, Vermont, in 1791, and on January 9, 1798, 
married Mrs. Eunice (Todd) Beardsley at Farming:on, Connecticut. He sur- 
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veyed Craftsbury and many adjacent towns when a young man. There were few 


public offices in the town or state which he did not fill, being Representative. 
Congressman, Chief Justice, and finally Governor of Vermont from 1828-1830. 
He died in Craftsbury on November 19, 185 


- 
J * 


DescrRiPTIVE: Ebenezer Crafts seated three-quarter leng.h facing spectator’s right. 


Painted against a dark green background, seated in a round-about chair with 
leather seat and brass tacks. Long clay pipe in left hand, in right hand Volume 1 
of Locke’s Essays. Written on edge of open page, “Simple ideas — .” His son 
Samuel stands beside him with open book in his right hand. Ebenezer’s eyes are 
hazel, dark hair drawn down over ears. Dark brown coat, red waistcoat, black 
trousers. White ruffled stock with ruffles at wrists. Samuel has a red coat, black 
waistcoat and white trousers. In his ruffled stock is a gold and seed pearl pin in 
the form of an inverted square and compass. The names and dates of the subjects 
are painted on the face of the canvas. These were added when the portrait was 
restored, about 1915. Original black molded frame recently removed because 
of hanging space. 


MEASUREMENTS: 66x 42 


ASCRIBED DATE: Circa 1781. This would accord with the apparent ages of the chil- 


dren. Samuel would have been thirteen years old at this time. 


ConpDiITION: Good. Has been re-lined and re-touched about 1915 under the direc- 


tion of Mrs. Elizabeth Mills Chamberlain of New York. 


DocUMENTARY: The will of Ebenezer Crafts, filed in the County Court House in 


Newport, Vermont left his personal estate, in which were included the portraits, 
to his son Samuel. In the office of the Town Clerk in Craftsbury Common are 
the Proprietor’s book and Register of Deeds which show his part in the founding 
of the town, also the book of plans of the Vermont towns surveyed by Samuel 
Crafts. An interesting diary kept by Samuel’s daughter who inherited the por- 
traits, is still preserved in Craftsbury Common. 


OwneERSHIP: Ebenezer Crafts; his son, Samuel Crafts; his daughter, Mrs. Mary 
(Crafts) Hill. Given by her about 1892 to the Craftsbury Public Library, Crafts- 
bury Common, Vermont, present owner. 














3. MRS. EBENEZER CRAFTS (Menitas_e CHANDLER), 1741-1812 
Sturbridge, Massachusetts, and Craftsbury, Vermont 


and her daughters, Matitpa and Aucusta CrartTs 


BiGGRAPHICAL: Born January 28, 1741 in Woodstock, Connecticut, the daughter of 
William and Jemima (Bradbury) Chandler, and sister of the artist. 
She married Ebenezer Crafts on December 9, 1762 and lived with her husband 
in Sturbridge where their five children were born. After the death of Winthrop 
Chandler and his wife, their daughter, Mary Glysson, made her home with the 
Crafts, and was taken with the family to Craftsbury in 1791 where the records 
show that she was given an allotment of land in company with the Crafts children. 
Mrs. Crafts died on September 29, 1812. 
Lucretia Matilda Crafts, born June 14, 1771 in Sturbridge, Massachusetts, daugh- 
ter of Ebenezer and Mehitable (Chandler) Crafts, and niece of the artist. Mar- 
ried Royal Corbin of Craftsbury on July 2, 1797. She died on April 12, 1848. 
Augusta Crafts, born on June 27, 1773 in Sturbridge, Massachusetts. Married 
Dr. James Paddock of Sturbridge in 1796. After his death she married Dr. 
Ephraim Brewster, and thirdly Benjamin Clark. She died on December 18, 1861. 








DEsCRIPTIVE: Mrs. Crafts and her two daughters, sitting beside one another, facing 
spectator’s right, three-quarter length, in Chippendale chairs. Mrs. Crafts holds 
a closed fan in her lap. Matilda holds the book “Lytic Poems,” an open page of 
which begins “Oh my life — .” Augusta holds a small cat. Background gray. 


Mrs. Crafts has brown eyes and hair under a close fitting cap with edge of ruch- 
ing fastened under the chin with a bow of ribbon. Dark gown with light gray 
panel, a lace edged kerchief fastened with a rosette of lavender ribbon, and an 
apron of figured mull. 

Both girls have hazel eyes and light brown hair with dark blue turbans topped 
by curling plumes. Matilda has a dark red figured dress with gray panel, lace 
around neck fastened with a striped brown and black rosette, matching one in her 
hair. Augusta, painted true to life with cross eyes, is dressed in gray with rose 
ribbons. Mother and daughters each wear a string of gold beads. Names and 
dates on face of canvas added by restorer in 1915. 


MEASUREMENTS: 66x 42 


ASCRIBED DATE: Circa 1781. The girls would have been eight and ten years old. 


ConpDITION: Same as that of Ebenezer Crafts. Original black molded frame. 


OwneERSHIP: Same as that of Ebenezer Crafts. 

















Fig. 2 
4. JOHN PAINE 


po 
ae) 
iw 











24. JOHN PAINE, 1776-1846 
Woodstock, Connecticut 


BIOGRAPHICAL: Born on September 13, 1776 in Woodstock, the son of Daniel and 
Elizabeth (Williams) Paine, and nephew by marriage of the artist. 
His father having died in 1777, and his mother re-married in 1781, John Paine 
lived as a boy with his Aunt, Mrs. Samuel Chandler, his father’s sister. On 
November 13, 1805 he married Betsey Smith of Woodstock, and after her death 
he married her sister Lucy, on January 24, 1823. He had eight children. In 1808 
he inherited the Samuel Chandler farm, and became owner of others in the neigh- 
borhood. He formed in 1815 the Woodstock Manufacturing Company with his 
cousins Royal and Walter Paine. He was several times a member of the State 
Legislature, Justice of the Peace, and Judge of Probate, and was a strong aboli- 
tionist. He died in Woodstock on July 10, 1846. 


DESCRIPTIVE: Sitting three-quarter length facing spectator’s right in a mahogany 
Chippendale chair with leather seat. Open book in right hand. Hazel eyes, light 
brown hair, cut short all over head. Gray coat and knee breeches, white vest 
with turned over collar and large black bow tie. Silver knee buckles and white 
stockings. 


MEASUREMENTS: 32 X29 

ASCRIBED DATE: Circa 1786. He would have been ten years old at this time. 

ConpiITION: Good. Has not been restored or re-lined. No frame. 

OwneERSHIP: John Paine: his son, John Paine, Jr.; his son, John Merrick Paine; his 
son, Dr. Robert Child Paine: Mrs. Robert Child Paine, Thompson, Connecticut, 


widow of great grandson of John Paine, present owner. 
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Fig. 25. CHARLES CHURCH CHANDLER 
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25. CHARLES CHURCH CHANDLER, 1746-1787 
Woodstock, Connecticut 


BioGRAPHICAL: Born on January 11, 1746 in Woodstock, the son of Samuel and 

Dorothy (Church) Chandler, and first cousin of the artist. 
Graduated from Harvard College, class of 1763, he was a lawyer and lived on 
the old Chandler homestead in South Woodstock upon which his grandfather had 
settled in 1686. He was a prominent whig, represented the town in the General 
Court in 1775, was on the local Committees of Correspondence, and was elected 
to the Continental Congress. He married on September 29, 1769, Marion Gris- 
wold, daughter of Governor Matthew Griswold of Lyme, by whom he had nine 
children. He died on August 8, 1787. After the death of the Winthrop Chand- 
lers, his widow took their son, Winthrop Hilton Chandler, to live with her in 
Northampton, Massachusetts. 

DESCRIPTIVE: Standing three-quarter length, facing spectator’s right beside a table 
covered with a green tablecloth, on which are a leaflet, two books, and an ink 
well with quill pen. In the background, three shelves of calf-bound books with 
red labels, two of which are entitled “Coke on Letters,” and “Reports.” His right 
hand is inside his waistcoat, he holds a leaflet in his left, outstretched over table. 
Brown eyes, dark wig. Reddish brown suit, with plain white stock, white ruffles 
at wrists, white stockings with silver knee buckles. 


MEASUREMENTS: 56x 44 
ASCRIBED DATE: Prior to August, 1787, the date of his death. 


ConpiTIon: Good, relined in 1932 in Philadelphia. When inherited by Mr. Penni- 
man this canvas had been folded and stored for some years. Frame new. 


DOCUMENTARY: No will on file, but inventory contains a note of Winthrop Chandler 
as of November 29, 1784 for the sum of 9 pounds, 10 shillings, 9% pence. This 
re-appears in the distribution to the widow as “A good note of Winthrop Chand- 
ler,” and was evidently considered as collectible by the executors. Its final disposi- 
tion is evidenced by a receipt of one Joseph Torrey in 1787 for “A new four 
wheel carriage compleat, paid for in part by one note of Winthrop Chandler for 
10 pounds, ro shillings, 1 pence.” This note was attested by Samuel McClellan. 
Another item, “2 large pictures in frames” suggests the possibility that there may 
have been a pair of portraits, but if so, the other has now been lost sight of. 

OwneERSHIP: Charles Church Chandler; his daughter, Mrs. Marian (Chandler) Lan- 
man; her daughter, Mrs. Marian (Lanman) Penniman; her sons, James Lanman 
and Josiah Harmar Penniman: Mrs. Josiah Harmar Penniman, present owner, 
Philadelphia, Pennsylvania, widow of the great grandson of Charles Church 


Chandler. 
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26. REVEREND JOHN MELLEN, 1722-1807 
Sterling and Hanover, Massachusetts 


BIOGRAPHICAL: Born on March 14, 1722 in Hopkinton, Massachusetts, the son of 
Henry and Abigail Mellen. 

He graduated from Harvard College in the class of 1741. Was ordained at 
Sterling on December 19, 1744, where two years previously a new church had 
been built in the second precinct of Lancaster, which later became the town of 
Sterling. On November 30, 1749 he married Rebecca Prentice of Lancaster. In 
1770 discord began to be apparent between Mr. Mellen and the members of his 
congregation, which terminated in 1774 when their pastoral relation was disolved 
because of three charges: maladministration, erroneous doctrine, and false speak- 
ing. He continued, however, to live in Sterling and to conduct services in opposi- 
tion to the Church, until in 1778 public hearings were held for three days with 
lawyers from Worcester representing both parties. It was finally announced that 
although he was considered as having been legally dismissed in 1774, he was to be 
awarded damages of 150 pounds, and a life exemption from taxes. 

On February 11, 1784 he was installed at the Congregational Church in Han- 
over, Massachusetts, where he remained until 1805, when he moved to the home 
of his daughter Pamela, wife of Reverend Caleb Printice, in Reading, Massachu- 
setts, where he died on July 4, 1807. 

DESCRIPTIVE: Head and shoulders facing spectator’s right, painted in a black oval 
against a dark brown background. White wig, deeply lined face, white bands. 
Black great-coat with cape open to show coat beneath, which is unbuttoned to 
show waistcoat. Three sets of matching buttons. 

MEASUREMENTS: 28 x 25 

ASCRIBED DATE: Prior to 1784, at which time he moved away from Sterling. 

ConpITION: Fair, unrestored original condition. Original hand-made nails hold can- 
vas on stretchers. Original black molded frame with inner gold edge. 

OwNERSHIP: Reverend John Mellen; his son, Honorable Prentiss Mellen; purchased 


from his granddaughter in Portland, Maine by Judge Arthur P. Rugg of Boston 
who presented portraits to the First Parish Church in Sterling, present owner. 


27. MRS. JOHN MELLEN (Resecca PRENTICE), 1727-1802 


Sterling and Hanover, Massachusetts 


BIOGRAPHICAL: Born on September 22, 1727, in Lancaster, Massachusetts, the daugh- 
ter of Reverend John and Prudence (Forster) Prentice. 
Her father was a graduate of Harvard College, class of 1700, and was the minis- 
ter in Lancaster for forty-one years. She married Reverend John Mellen on 
November 30, 1749, he being minister of the church in Sterling. They had five 
daughters and three sons, one of whom, Prentiss, was United State Senator from 
Massachusetts, and the first Chief Justice of the state of Maine. She died in 
Hanover, Massachusetts on January 16, 1802. 
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DESCRIPTIVE: Head and shoulders facing spectator’s right, painted in a black oval 
against a dark brown background. Dark hair drawn straight back, sheer cap with 
fluted edge tied with green ribbon. Rose silk dress with white pleated collar. 
Sheer black scarf with lace edge. Green ribbon rosette with white pequot edge. 
Self ruching applied to front of bodice and to end of sleeves. White undersleeves 
just showing. 


MEASUREMENTS: 28 x 25 

ASCRIBED DATE: Prior to 1784 when her husband moved to Hanover. 

ConpiTION: Fair, unrestored original condition. Original black molded frame with 
inner gold edge. 

DocUMENTARY: Scratched on the back of the stretcher, and written in script on the 
back of the frame is the name WILLIAM NOTTINGHAM. Its connection with the 
portrait is unknown. 


OWNERSHIP: Same as that of Reverend John Mellen. 


























28. DR. JOHN GREEN, 1736-1799 


Worcester, Massachusetts 


BIOGRAPHICAL: Born on August 14, 1736 in Leicester, Massachusetts, the son of 

Dr. Thomas and Martha (Lynde) Green of Malden and Leicester. 
About 1757~John Green moved to Worcester and settled on a large acreage in- 
cluding the present Green Hill Park. He was a member of the American Political 
Society, and on the committee appointed by the town in 1774 to take under con- 
sideration the acts of the British Parliament. He was a represenative to the 
General Court in 1777, and a Selectman in 1780. He carried on an extensive 
medical practise and in the Massachusetts State Archives for 1762-63 are bills 
of both his and his father’s for the care of sick soldiers “From the westward.” 
His first wife was Mary Osgood of Worcester who died on June 16, 1761. His 
second wife was Mary Ruggles, daughter of the famous loyalist, General Timothy 
Ruggles. Dr. Green died on October 29, 1799. 

DESCRIPTIVE: Sitting waist length facing spectator’s right. Painted in a dark green 
ish brown oval against a brown background. Open book held in left hand, right 
hand inside waistcoat. 

Blue eyes, black hair done in a queue. Blue coat with brass buttons. White stock 
with ruffles at wrists. Yellow trousers. 

MEASUREMENTS: 3314 x29! 

ASCRIBED DATE: 1785-1790. Chandler lived in Worcester during these years, and 
would then most likely have come in contact with the Greens. 

DoCUMENTARY: His inventory lists with other things, “Small pictures, $1.00.” 

ConpDITION: Good. Has been re-lined. Original black molded frame with inner gold 
edge. 

OwNERSHIP: Remained in the Green mansion in possession of direct descendants 
until the estate was acquired by the City of Worcester in 1905. The portraits 
were subsequently removed to Chicago by Miss Mary Pomeroy Green, great. great 
granddaughter of John Green. Mr. and Mrs. Warner Green Baird, present 


owners, Chicago, Illinois. 


29. MRS. JOHN GREEN (Mary RuccLtes), 1740°1814 
Worcester, Massachusetts 


BIOGRAPHICAL: Born on February 10, 1740 in Sandwich, Massachusetts, the daughter 
of general Timothy and Bathsheba (Bourne) Ruggles. Her sister, Elizabeth 
Ruggles, married Gardiner Chandler, a cousin of the artist. 

Her father was a famous loyalist and his large estates in Hardwick, Massachusetts, 
were confiscated after he took refuge with the British in 1775. She and Dr. John 

Green published their intentions of marriage on March 19, 1762. They and their 

ten children lived on Green Hill in Worcester, in the old house which still 

remains as part of the present Worcester park system. She died on June 16, 1814. 
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DESCRIPTIVE: Seated waist length, facing spectator’s right, painted in a dark greenish 
brown oval against a brown background. Dark brown eyes, black hair brushed 
straight back under a cap of white ruching with a bow on the top. Three rows 
of ruching at neck. Sheer net fichu under a “stomacher™ of white interlaced rib- 
bon. White lace-edged ruffles on sleeves. Dark brown gown, long black mitts. 
Drop earrings, three strands of pearl-colored beads. Heart-shaped pin, also in- 
cluded in the portraits of Judge and Mrs. Devotion. 


MEASUREMENTS: 3312 x 29% 
ASCRIBED DATE: Same as that of Dr. Green. 


ConpDITION: Same as that of Dr. John Green. 


OwneERSHIP: Same as that of Dr. John Green. 
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30. WINTHROP CHANDLER, 1747-1790 
Woodstock, Connecticut 


BloGRAPHICAL: Born on April 6, 1747 on Chandler Hill on the Woodstock-Thomp- 
son line, the son of William and Jemima (Bradbury) Chandler. Self portrait. 
He is believed to have lived his entire life at Woodstock with the exception of a 
possible apprenticeship of seven years in Boston, and five years spent in Wor 
cester, Massachusetts, at the end of his life. By profession a “limner,” landscape 
painter, illustrator and carver, he is said to have had a shop near Worcester 
common where he did house painting and gilding as an extra means of livelihood. 
He married on February 17, 1772, Mary Gleason of Dudley, Massachusetts, by 
whom he had seven children. After the death of his wife in 1789, he returned 
from Worcester to the home of his brother Theophilus in Woodstock, where he 
died, ill and impoverished, on July 29, 1790. 

DESCRIPTIVE: Head and shoulders facing spectator’s right. Painted against a dark 
oval. Brown eyes, brown hair graying at sides, puffed over ears, in a queue in 
back. Face well modeled and shaded. Plain white stock, brown coat with gold 
buttons, green waistcoat with silver buttons and frogs. 

MEASUREMENTS: 2514 x 20% 

ASCRIBED DATE: Undetermined. Possibly toward the end of his life. 

ConpiTION: Excellent, re-lined before coming to the present owner. Frame new. 

DOCUMENTARY: No will, inventory, or other record of the estate of Winthrop 
Chandler has been found. It is probable, therefore, that he left none in view of 
the fact that eight weeks prior to his death he deeded all his remaining real estate 
to the Selectmen of the town of Thompson in return for which they were to care 
for him in his last illness, and to pay for the expense of his funeral. 

OwneERSHIP: Winthrop Chandler; his son, Winthrop Hilton Chandler; his brother, 
Samuel Chandler; his son, Charles Chandler; his daughter, Mrs. Mary Gleason 
(Chandler) Stark; her daughter, Mrs. Molly Eliza (Stark) Hillman. Presented 


by her to the American Antiquarian Society, Worcester, in 1925, present owner. 


31. MRS. WINTHROP CHANDLER (Mary GL eason), 1752-1789 
Dudley, Massachusetts, and Woodstock, Connecticut 


BIOGRAPHICAL: Born on July 12, 1752 in Dudley, the daughter of Reverend Charles 

and Bethiah (Scarborough) Gleason of Brookline and Dudley, Massachusetts. 
Wife of the artist. 
Married to Winthrop Chandler on February 17, 1772, she had by him five sons 
and two daughters. She moved with him to Worcester in 1785. After becoming 
ill with tuberculosis, she moved back to the home of her parents in Dudley, where 
she died on June 30, 1789. 

DeEscrRIPTIVE: Head and shoulders facing right, painted in a dark oval. Blue eyes, 
dark hair drawn up over a roll under a high cap with edge of ruching and 

. silvery rose ribbons on top and at back of neck. Dark green gown with filmy 
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lace kerchief and silver-rose bows with pequot edge at neck and on sleeves, 
double row of ruching at neck. Flesh tints very pale, face well modeled. 


MEASUREMENTS: 265% x 24 
ASCRIBED DaTE: Undetermined. 
ConpiTION: Excellent, re-lined before coming to present owner. Frame new. 


DocUMENTARY:. No record has been found of the estate of Mrs. Winthrop Chand- 
ler. Her father, Reverend Charles Gleason, provided a legacy for each of her 
children in his will, drawn on August 5, 1789, five weeks after her death. 


OWNERSHIP: Same as that of Winthrop Chandler. 
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32. HOMESTEAD OF GENERAL TIMOTHY RUGGLES 
Hardwick, Massachusetts 


BIOGRAPHICAL: Timothy Ruggles was born on October 20, 1711 in Rochester, Mas- 
sachusetts, the son of Reverend Timothy and Mary (White) Ruggles. He was 
the father of Mrs. Gardiner Chandler, whose husband was a cousin of the artist, 
and of Mrs. John Green, painted by Winthrop Chandler. 

He graduated from Harvard College class of 1732 after which he moved to Sand- 
wich and married Mrs. Bathsheba (Bourne) Newcomb in 1736. He had an out- 
standing military record, he served in the Seven Years War, and received a Colo- 
nel’s commission for service in Canada. Saw action under Sir William Johnson, 
fought at Crown point, Lake George, Ticonderoga and under Lord Amherst in 
1759-60. At the end of the war he resumed his law practise, having moved to 
Hardwick in 1753 where he built a house and maintained a large estate. He was 
Judge of the Court of Common Pleas in 1756, Chief Justice in 1762, and Presi- 
dent of the Stamp Act Congress, New York, in 1765. He commanded the “Gentle- 
men Volunteers,” a group of two hundred loyalist merchants of Boston. 

By 1775 his unpopularity was so great that he took refuge with the British in 
Boston, later going with them to Long Island and finally to Canada about 1783. 
He was granted a large estate by the Crown near Annapolis, Nova Scotia where 
he died in 1792. His estates at Hardwick were confiscated, although his eldest son 
Timothy, who was a loyalist, was allowed to remain there until after the Revolu- 
tion when he joined his father and two other brothers in Canada. Mrs. Ruggles 
remained in Hardwick with her son and died there in 1787. 


DESCRIPTIVE: Landscape view with two houses facing one another across a long 

tree-lined avenue which leads toward a distant ridge of hills. Four large trees 
in the foreground. The houses are painted one yellow, one gray, with white trim 
and black doors. Figures in blue coats, red breeches and tri-corne hats are look- 
ing out of doors and windows. Two horses, for the raising of which the General 
was famous, may be seen on the avenue. In the left foreground two hounds are 
searching for a large hare which hides in the bushes to the left of the tree. A 
flock of geese flies toward the east in V formation. 
The Timothy Ruggles house fell into ruins many years ago, but from its site on 
the Gilbertville Road one may still look down between the remnants of an avenue 
of trees, beyond which rises Poverty Hill. Half-way up this ridge stands what 
remains of the old Stone farm, recently destroyed by fire, whose location cor- 
responds with that of the building shown in the distant background. The house 
on the left is presumably the Ruggles homestead of which only the cellar hole is 
now visible. If a house stood opposite to it, all traces have long since disappeared. 
An old pencil drawing of the Ruggles home shows a pitched-roof house having 
small paned windows and a transomed door. Here the similarity ends, the sketch 
having two chimneys, and five instead of three windows across the front, appar- 
ently another instance where Chandler took liberties with factual details. The 
sweep and bucket, however, were not imaginary as the large stone which topped 
the well was discovered some years ago behind the old foundation, carved with 
the initials T. R. and the date 1759. 


MEASUREMENTS: 3114 x 621% 
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ASCRIBED DATE: Presumably painted prior to the confiscation of his estates early in 
the Revolution. In the Massachusetts Spy, or, American Oracle of Liberty of 
January 16, 1776 is a notice of the sale by public vendue of about twenty of 
Timothy Ruggles’ fine horses, thirty head of cattle, sheep and swine, by order of 
the Selectmen and Committee of Correspondence, at the house of Colonel Jon- 
athan Warner, innholder, of Hardwick. 

ConbITION: Good original condition, unrestored. Two old repairs on back of canvas. 
Original heavy black molded frame. 

DocuMENTARY: In the inventory of his son-in-law, Dr. John Green, in 1799 appears 
the following entry which probably refers to this picture: “1 large landscape, 33¢.” 

OWNERSHIP: Has always remained at Green Hill, originally the home of General 
Ruggles’ daughter, Mrs. John Green, which is now part of the Park System of 
the City of Worcester. Owned by Dr. Nathan Green, great, great grandson of 
Timothy Ruggles. 
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33. LANDSCAPE 


. 


Wooden over-mantel panel, Pomfret, Connecticut 


BIOGRAPHICAL: Painted on a wooden panel intended to be part of a chimney breast. 
It has been removed from its original position and placed over a mantel piece in 
the parlor of the present Ben Grosvenor Inn, Pomfret, Connecticut. The 
part of the house where the painting is now located was built in 1742 as the 
Parsonage of the Congregational Church.* Because of the removal of this panel 
from its first position, any certain knowledge of its ownership prior to 1871 has 
been lost. It seems reasonable to suppose, however, that it either formed a part 
of the original panelling of this house, or came from another building in, or near, 
Pomfret. The Reverend Aaron Putnam, who occupied the parsonage from 1755 
until his death in 1813, would probably have commissioned the painting of the 
landscape. He was well acquainted with the Reverend Ebenezer Devotion, and 
with Reverend Charles Gleason, who was later to become the artist’s father-in-law, 
as both these pastors took an active part in his ordination. We also know that 
Chandler executed at least two commissions in Pomfret for his cousin, Peter 
Chandler, for whom he painted a portrait of his wife and three daughters, and 
a fireboard depicting the Battle of Bunker Hill. Despite this confirming evidence, 
the panel has no proved family history, and therefore is Chandler’s one work 
which must be attributed mainly on its stylistic elements. 

DESCRIPTIVE: A view of houses and trees, with water and an island in the back- 
ground and an inlet on the right. In middle background a red hip roof house 
with white trim and black pedimented door. Adjoining this a small shed with 
white fence and row of trees. At right a brown peaked roof house with white 
trim. In distant background a group of houses and outbuildings. Small figures 
standing near buildings and in doorways. A large bird is poised on a limb of 
a dead tree, two swans pose at the water's edge, a flock of geese fly in V forma- 
tion and a hound chases a fox who is pursuing a fleeing rabbit. 

An examination of this painting in relation to the artist’s other landscapes reveals 
at once a decided difference, but more significant similarities. The former lies in 
the treatment of the trees and sky. Where the painting of the trees might be 
termed “spongy” in the Ruggles Homestead, and the detail of the battle scene, they 
are executed here with a feathery technique. Although the skies in each of the 
other four landscapes are only shaded, we find here a definitely painted cloud 
effect. This may be accounted for by a later re-painting of parts of the panel, or 
by the development of a more advanced style toward the last years of Chandler's 
life. 

The great similarities lie in the treatment of the houses, the figures, the animals 
and birds, and more particularly in the detailed delineation of the action in the 
scenes. Other artists of the time were often content to gain an effect by blocking 
in their buildings in solid color and indicating doors and wnidows in unrelieved 
black. Chandler, however, used his house-painters knowledge of architectural 
detail, and depicted his dwellings realistically, in brown, gray, deep yellow, and 
red. He outlined their cornices and corner boards in white, pedimented their 
door and windows, and painted each sash with minute detail. Old accounts 
provide ample evidence of his accuracy in portraying the contemporary scene 


*Information contained in a letter to the author from Mr. John P. Grosvenor of Pomfret. 


153 








as shown by the following vote concerning the painting of the Meeting House 
in Pomfret in 1762: “Voted that the new meeting house be colored on the out- 
side of an orange color — the doors and bottom boards of a chocolate color — the 
windows, jets (cornices), corner boards, and weather boards, white.” Five years 
later, in 1767, the village of Thompson, Connectciut voted to color their new 
Meeting House, “The same as Pomfret.”} 
One of his favorite forms was the rectangular hip roof building which appears 
in the center of both the Pomfret and Bunker Hill panels, while a small house 
with peaked roof and center door may be observed in each of his four scene 
paintings. In the Ruggles and Pomfret panels, compare especially the V shaped 
formation of wild geese, and the hounds in search of the hare. 

MEASUREMENTS: 31! x 62! 

ASCRIBED DATE: Undetermined. 

ConpbDiITION: Fair, several cracks. Framed in a narrow modern molding. 

OwneERSHIP: Found in the present Ben Grosvenor Inn, when Mr. Benjamin Gros- 
venor bought the house in 1871. Now owned by Pomfret School, Pomfret, Con- 
necticut. 

+*The 150th Anniversary of the Organization of the First Church of Christ in Pomfret,” 1866, 


Page 43. 
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34. LANDSCAPE 


View of a City, Wooden over-mantel panel, Petersham, Massachusetts 


BIOGRAPHICAL: Painted for John Chandler, a cousin of the artist, on a panel over 
the fireplace in the upper northwest chamber of his house in Petersham, built 
circa 1764. This house with its central door and three windows across the front 
appears in several of Chandler’s landscapes. John Chandler, son of John the 
“Honest Refugee,” and nephew of Gardiner Chandler and Mrs. Levi Willard, 
was born in Worcester in 1742. He subsequently moved to Petersham where 
he married Lydia Ward in 1766, and carried on a successful business as a mer- 
chant. He died there in 1794. 


DESCRIPTIVE: View of a large city surrounded by hills and divided by a winding river 
which is spanned by two arched bridges, one of which is surmounted by houses. 
Long blocks of brick and stone buildings are dominated by three large domes and 
by a number of towers topped by spires. Wooden houses with white trim and 
black pedimented doors are shown surrounding a large park. Small figures in 
knee breeches and red coats dot the landscape. 

Among the descendants of John Chandler this panel has been traditionally known 
as a view of the city of London. This attribution has been based on the supposed 
representation of old London Bridge with its buildings, and on the fact that many 
close relatives of the original owner are known to have been British sympathizers. 
A letter on this subject to the Director and Secretary of the National Buildings 
Record in London brings this reply: “I am quite confident that Chandler’s picture 
is not meant to represent London. There is absolutely nothing to assist in such 
an identification. I think it is an attempt to portray Florence, but how far it is 
based on some old view or description I cannot tell. The two bridges tally, and 
the Ponte Vecchio is shown with its buildings .. . The general enclosure of the 
town by hills suggests Florence. One must judge by an accumulation of details 
and not by any exactness of representation.” 

If this is intended to be a view of Florence it is taken from the vicinity of San 
Miniato. In the center is the river Arno spanned by the Ponte Alle Grazie 
beyond which appears the Ponte Vecchio. The dome on the left might be intended 
for that of Santo Spirito, near which is the Pitti Palace and the Boboli Gardens 
with a flight of winding stone steps on the extreme left. The square structure 
on the right is probably intended to be the gate of St. Nicholas. This ancient 
building is actually three stories in height with an arched portal on each level, 
but its location near the river bank corresponds with its position in the picture. 
The wide “Place” directly across the Arno might be the Viale di Duca Genova, 
with the dome of the Pazzi Chapel on the right. The dome in the distance would 
have to be the Duomo, with Giotto’s Tower to the left and the Ufhzi Gallery 
fronting on the river. 

It is obvious that Chandler did not base this view directly on any contemporary 
print or painting, as the architectural details are entirely inaccurate, and he com- 
bined the block buildings and imposing domes of a foreign city with the simple 
frame houses of a New England town. The topography, however, bears a recog: 
nizable resemblance to that of Florence. This might be accounted for by the 
artist's familiarity with a map or plan of the city rather than with a pictorial 
representation. It is impossible to say at this time where he derived his inspira- 
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tion, or whether the scene portrayed is an actual place or a decorative fancy, but 
the result is harmonious and pleasing, and adds distinction to the room of which 


it is a part. 


MEASUREMENTS: 27X45 
ASCRIBED DaTE: Undetermined. 
ConpITION: Excellent. Colors and painting in fine state of preservation. 


OwNERSHIP: Remains as part of the original woodwork in the John Chandler house, 
Petersham, Massachusetts, owned by Irwin P. Dorward of Worcester and Peter- 
sham, Massachusetts. 


158 








In, | sa eas, am. a panes mm 














EE ——————————— ee ee ee eee 
$e 








35. SHELF OF BOOKS 
Wooden over-mantel panel, South Woodstock, Connecticut 


BIOGRAPHICAL: Painted for General Samuel McClellan, brother-in-law of the artist, 
on a panel over the fireplace in the lower southeast room of his house in South 
Woodstock, built circa 1769. The house was sold in 1814 to Rhodes Arnold, was 
run as a tavern for many years, and is known as the “Arnold Inn.” 

DESCRIPTIVE: Two shelves of calf-bound books, informally arranged and separated 
by scalloped partitions similar to those which appear in the background of the 
portrait of Reverend Ebenezer Devotion. Red labels with titles now almost 
indistinguishable. One reads “Wilks” and another “Munro.” There is an ink 
well and two quill pens on the top shelf. 

MEASUREMENTS: 191% x 35 

ASCRIBED DATE: Circa 1769 when the house was built, or shortly thereafter. 

ConpDITION: Painting appears very dim and dark owing to old varnish. 

OwneERsHIP: Still remains part of the original woodwork in the old McClellan house 
in South Woodstock, now owned by John P. Kinsey, Torrington and South 
Woodstock, Connecticut. 
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36. BATTLE OF BUNKER HILL 


Wooden panel, Pomfret, Connecticut 


BIOGRAPHICAL: Painted on a wooden panel, said to have been used originally as a 
fireboard, for Peter Chandler, a cousin of the artist. It is now mounted as an 
over-mantel panel in the home of the widow of his great grandson on Plain Hill, 
Woodstock. Peter Chandler was born on June 23, 1733, and ran a successful 
tavern and store in Pomfret. He married as his first wife Mary Hodges of Taun- 
ton, Massachusetts, who with her three daughters was painted by Winthrop 
Chandler. (See list of attributed paintings, No. 4.) Peter was a Selectman, 
Moderator, and held other town offices. He died on October 25, 1816. 


DEscRIPTIVE: As no print has been found from which this painting is derived, it 
seems reasonable to accept it as the artist’s own conception of the Battle of Bunker 
Hill. The topography is far from accurate, but it would appear that the spectator 
is stationed on Breed’s hill, looking down upon the buildings of Charlestown. In 
the foreground the evenly spaced ranks of British “regulars” meet the Colonial 
horse and foot troops in deadly combat. Six field pieces are said to have been in 
action during the engagement, and two of these can be seen in action behind the 
British lines. Riderless horses and wounded men are depicted in amazingly varied 
detail. The six British ships which were present at the time are shown here, 
their canon belching smoke. Figures cling to the rigging, man small boats, and 
struggle in the water. Charlestown, apparently being bombarded, has not yet 
caught fire, although a house at the extreme right is already in flames. 

The three forts closely surrounding the town were not exactly in the positions 
indicated here. From Castle William, however, further down the harbor, Breeds 
Hill could be plainly discerned. In the diary of one Archibald Robertson, a young 
officer in the Royal Engineers, we find the following entry under date of March 
17, 1776: * Got to Castle William about ten, and in an hour saw the Rebels on 
the heights of Charlestown.” Not the least interesting detail in this picture is 
the unmistakable representation of the Grand Union flag which flies over each 
of the three fortifications. The flag with its thirteen red and white stripes repre- 
senting the original colonies, and its union composed of the crosses of Saint George 
and Saint Andrew signifying the Crown, was first raised over an American naval 
vessel by John Paul Jones on December 3, 1775. On January 2, 1776 it was 
raised over Washington’s headquarters in Cambridge. Although the army car- 
ried in the field only the colors of the states from which the troops came, this was 
the colonial standard from the beginning of 1776 until June 14, 1777 when the 
present Stars and Stripes was adopted by a resolution of the Continental Congress. 


MEASUREMENTS: 3234x514 

ASCRIBED DATE: The early part of the Revolutionary war, before the adoption of 
the present flag on June 14, 1777. 

ConpiTIon: Good, but many details are almost completely obscured by the very dark 
surface varnish. 


OwNnERSHIP: Peter Chandler; now owned by the widow of his great grandson, Mrs. 
Herbert W. Bowen, Woodstock, Connecticut. 
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Fig. 37. BATTLE SCENE 
Landscape detail which appears in the background of the portrait of 
Captain Samuel Chandler, Fig. 13 
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PAINTINGS TENTATIVELY ATTRIBUTED TO 
WINTHROP CHANDLER 


HE following pictures may be tentatively attributed to Chandler, 
either because of their family background, or from early descrip- 
tions which indicate a similarity to his known style of painting. 


Some of them are believed to have been destroyed, others have been lost 
sight of in recent years. It is hoped by this listing, however, that a fuller 
realization of the scope of his work may be obtained, and that some of these 
unlocated examples may be brought to light. 


ae 


PORTRAITS 
MRS. JEMIMA (BrapBury) CHANDLER, mother of the artist. Attributed in 


The Chandler Family, page 125. This portrait was owned by Carlo May of 
Woodstock and was exhibited in an art exhibition at Putnam, Connecticut, March 
15-20, 1880 (The History of Woodstock, Bowen, vol. 3, page 313). Mr. May’s 
wife was the great, great granddaughter of Mrs. Jemima Chandler. Enquiries 
made of various descendants of the McClellan and May families indicate that the 
present whereabouts of the portrait is unknown to them. 


MARY MCcCLELLAN at the age of eighteen years. Niece of the artist. Men- 
tioned in The Chandler Family, page 272. Formerly owned by Carlo May, whose 
wife was the granddaughter of Mary McClellan, and exhibited by him in Put- 
nam in 1880. A small water color, 534 x 414, possibly taken after a larger oil, 
is owned by Mrs. Ewart Healey of North Woodstock, a granddaughter of Mr. 
May. The subject is shown as a young girl, half length, facing spectator’s right, 
painted in an oval against a green background. She has blue eyes, and in her 
gray powdered hair which has no cap, are flowers and a black bow. She wears a 
green dress with white fluted collar and cuffs, having rose bows and a pink fan. 
Around her throat is a five-strand pearl necklace resembling that worn in the 
portrait of her stepmother, Mrs. Samuel McClellan. 


MRS. SETH CHANDLER, wife of a second cousin of the artist. Noted in The 
Chandler Family, pages 289, 520. She was the great-grandmother of Carlo May, 
who exhibited this portrait with the two mentioned above in Putnam in March, 
1880. All trace of it has now been lost by his grandchildren. 


MRS. PETER CHANDLER (Mary Honces), wife of a cousin of the artist, 
for whom he executed the fireboard of The Battle of Bunker Hill. Described in 
The Chandler History, page 864, as follows: “Henry Chandler was about ten 
years old when his family moved from Pomfret to Hanover. In 1800 he came 
back to Pomfret to work on the Chandler homestead and remembered seeing 
there a ‘family scene,’ painted by Winthrop Chandler on canvas, about 2% x 3 
feet. The centre figure was’ his grandmother Mary (Hodges) Chandler, sur- 
rounded by her three oldest daughters, Mary, Lucy and Matilda, with a striped 
squirrel perched upon the finger of one of the daughters. This family picture 
was kept many years in the family of the oldest daughter, until her grandchildren 
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wore it out in play, unconscious of its ancestral value. This grandson, Henry 
Chandler told the writer of this before his death in 1869, and said his grand- 
mother was the handsomest woman he ever saw.” 


MRS. LYDIA (CHANDLER) HEAD, a distant cousin of the artist, born in 1768. 
Described in A Sketch of the Chandler Family as follows: “The fifth John Chand- 
ler had a daughter named Lydia who married Mr. Head and died leaving two 
children. The youngest possessed a portrait of her mother, of no value as a 
painting, but valuable as a likeness, and illustrative of art in New England in 
its day, and showing the style of dress at that period. On her death bed she 
extracted a promise from her niece that she would destroy the picture after her 
death.” This was accomplished on Thanksgiving day, when the picture was cut in 
pieces and burned. “It was a weird proceeding, done against the wishes of the 
niece who had put off fulfilling her promise as long as she could.” 


TIMOTHY PAINE, husband of Sarah Chandler, first cousin of the artist. A 
description of this portrait in A Sketch of the Chandler Family, page 24, is as 
follows: “It represented a stout gentleman sitting at a table on which were law 
books. He wore a wig and was dressed in a suit of drab colored clothes with a 
red waistcoat. He wore knee breeches, long stockings, with low shoes with buckles 
on them.” Mr. Paine was at first a British sympathiser and in the early days of 
the Revolution some American soldiers quartered at his house slashed the throat 
of the portrait from ear to ear. When the house was remodelled in 1836 the 
picture was relegated to the attic, and was finally destroyed by the arrows shot 
at it by younger members of the family. 


REVEREND THOMAS BRADBURY CHANDLER, eldest brother of the 
artist. Attributed in The Chandler Family, page 266, illustrated page 260. This 
portrait bears very little resemblance to the other paintings by Chandler. Details 
of pose, costume, and delineation differ considerably from his accepted style. 
Reverend T. B. Chandler moved away from Woodstock to take up his pastoral 
duties in Elizabeth Town, New Jersey in 1747, the year in which his younger 
brother Winthrop was born, and there is nothing to suggest that he ever returned 
to his former home. As a prominent loyalist he spent the years between 1775 
and 1785 in England from where he returned with a skin disease of the face which 
proved fatal in 1790. The painting was acquired from a distant Chandler cousin 
in Woodstock by Clarence W. Bowen, author of The History of Woodstock, 
and by him presented in 1920 to the Yale University Art Gallery. Because of 
stylistic differences combined with lack of definite family history, the attribution 
of this portrait to Winthrop Chandler is seriously questioned. 


EBENEZER CRAFTS, brother-in-law of the artist, for whom Chandler exe- 
cuted likenesses of him and his son, and of his wife and two daughters. Colonel 
Crafts founded Leicester Academy which was opened in 1784, and a portrait 
of him hung in the old building until destroyed by a fire a few years ago. For- 
tunately an illustration of this is reproduced in The Crafts Family, page 133. 
Apart from a general similarity to Chandler’s work, notice should be taken of 
the embroidered waistcoat. This identical garment appears in the portrait of 
Ebenezer Crafts and son noted above, as well as in the likeness of General Timothy 
Ruggles, below. 
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LANDSCAPES 


GENERAL TIMOTHY RUGGLES, whose daughter and son-in-law, Dr. and 
Mrs. John Green, were painted by Chandler, as well as the Ruggles Homestead in 
Hardwick. An illustration of this portrait appears in The Loyalists of Massachu- 
setts, page 141. It is so similar to that of Ebenezer Crafts, listed above, that there 
seems little doubt they were done by the same hand. Details of costume are almost 
identical. Location of portrait unknown to the author. 


LANDSCAPE, in the home of Gardiner Chandler of Worcester, first cousin of 
the artist, for whom he carved the Royal Arms. Listed in the inventory of his 
estate in 1782 was, “Situation of the Mansion House, 6 shillings.” This was prob- 
ably a similar view to that painted by Chandler of the Ruggles Homestead. Loca- 
tion of picture unknown. 


LANDSCAPE, in the home of General Samuel McClellan, of South Woodstock, 
brother-in-law of the artist, for whom he painted three portraits of him, his wife, 
and his daughter Mary, as well as an over-mantel panel of shelves of books. Listed 
in the inventory of McClellan’s estate: ““Landskape (Keeping Rm) 17c.” Location 
of picture unknown. 


MISCELLANEOUS 
OVER-MANTEL PANEL, in the home of General McClellan described as fol- 


lows in Old Houses of Connecticut, 1923: “Over the fireplaces in two of the 
rooms are panels with oil paintings, one of which is now so indistinct that its 
subject cannot be determined. The other represents part of a library with shelves 
of books.” A close inspection of the panelling over the three fireplaces in the old 
McClellan house reveals no trace of any painting other than the “Shelf of Books” 
here catalogued. The whereabouts of a second decorated panel is apparently 
concealed by paint applied since 1923. 

ILLUSTRATED BOTANY MANUSCRIPT, once the property of the artist. 
Included in Chandler’s obituary is the following, taken from The Worcester Spy 
of August 19, 1790: “He left a manuscript that discovers he had merit as a 
botanist; many plants, the growth of his native country are, in his manuscript, not 
only well delineated, but are accurately and botanically described.” No other 
reference has been found to this manuscript. 
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(Providence, 1893) 
Manuscript and Other Source Material 
CONNECTICUT 
Deeds of the following communities: Killingley, Pomfret, Thompson, Woodstock 
Probate Records of the following communities: Killingley, Norwich, Pomfret, Scotland, 
Thompson, Woodstock 
Genealogical Data from Connecticut Cemeteries — Woodstock. Copied by Lucius B. 
Barbour 
(Newspaper) Norwich Packet, 1784-1786 
Woopstock, Town of : 
Proprietors’ Records, 1696-1781 and 1683-1828 
Selectmen's Book, 1773-1792 
Town Records, 1720-1743 
MASSACH USETTS 
Deeds of the following community: Worcester 
Probate Records of the following communities: Dudley, Lancaster, Reading, Wor- 
cester 
Account Books: 
Province of Massachusetts Bay, 1751-1769 
Rea and Johnston, 1736-1802 
Letters of Samuel Ward of Lancaster, circa 1780-1800 
American Antiquarian Society, Donation Books of, 1813-1847 
Brattle Square Church, Records of the 
Gore Trunk: Manuscript papers relating to the Gore Family 
Green Families in New England, from records and authorities on the various families 
Letters of Rufus Lathrop, from Norwich, Conn., to Essex, Mass., circa 1768-1791 
(Newspaper) Worcester Spy, 1788-1790 
Worcester Magazine, 1787-1788 
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NEW JERSEY 


Probate Records of the following community: Elizabeth 


VERMONT 

Deeds of the following community: Craftsbury, First Volume, 1792 
Probate Records of the following community: Craftsbury 
CRAFTSBURY CoMMOoN, Town of: 

Proprietors’ Records, 1781-1793 

Book of Plans of Vermont Towns, Surveyed by Samuel Crafts 

Town Lists, Taxes, etc. 1793-1828 
Diary of Mary Todd Crafts, daughter of Samuel Crafts, 1853 
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National Geographic Magazine. “The Story of the American Flag” (October, 1917) 

PARKER, BARBARA N. and WHEELER, ANNE B. John Singleton Copley (Boston, 1938) 

Province of Massachusetts Bay, Acts and Resolves of the, 1735-56, vol. XV 

RoMANS, BERNARD. An Exact View of the late Battle at Charlestown, June 17, 1775 
(facs) 

SALAMAN, M. C. London Past and Present (London, 1916) 

SEYBOLDT, ROBERT FRANCIS. Apprenticeship Education in Colonial New England and 
New York (New York, 1917) 
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rials in use in the Colonies before the American Revolution (Boston, 1889) 
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by the Committee on old houses of the Connecticut Society of the Colonial Dames 
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